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OVER BLACK

We hear voices ... Teenage actors talking ... lots of them
at once ... asking for makeup ... gossiping ... stressing...
Titles roll:

When a youth theater conmpany is putting on a production, the
week before they put on the showis the nost intense ..

They rehearse for long periods of tinme and for the first
time with costunes, makeup, lights and mcs ..

This is known as ...
The voices cut out abruptly ...
TECH WEEK
FADE TO

EXT. PARKI NG LOT - THEATER - DAY
Title: TUESDAY
A car pulls into the parking |ot.

Inside the car, we notice two twi ns: PETER and DAWSON (16).
Peter wears a nondescript black shirt and shorts, while
Dawson wears a |letterman jacket and jeans. Their DAD (md
50s), drives them

As they pull up to the theater, Dawson hops out of the car,
wal ki ng i nsi de.

Meanwhi l e, Peter turns to his dad, letting out a classic
t eenage groan.

PETER
Ugh ...

PETER S DAD
Conme on! It's going to be fun! You're
going to neet so many new peopl e!

PETER
This is not going to be fun, Dad.

PETER S DAD
Peter. You don't do anything. You're
going to be applying for college next
year. Everyone el se is doing things

( MORE)



PETER S DAD (cont' d)
every day and all you're doing is
sitting on your phone in your room

PETER
Dad, everyone gets into college. My
grades are fine. Nobody ever said I
was goi ng to Harvard.

PETER S DAD
This will be fun, and who knows,
maybe you'll actually neet sone
friends!

PETER
Ugh ... fine.

Peter gets out of the car, slamm ng the door. Annoyed, he
wal ks up to the theater. Peter's Dad pulls away.

We follow Peter into the | obby ...

I NT. LOBBY - THEATER - CONTI NUOUS
#1 - Tech Week

Misic starts to play as Peter wal ks through the | obby into
t he THEATER S HOUSE (where the audi ence sits)

I NT. HOUSE - THEATER - CONTI NUOUS

Peter | ooks out to see the HOUSE, where the CAST of the
production, a bunch of teenage actors, is currently trying
to get ready for the show

CALEY, RACHEL, WMEGAN, LISA, MARY, LOLA, ALICE, N COLE, LEAH,
KELLY, LIZ, HEATHER, EM LY, ANN, CHRI S, DAWSON, MAJI TO and
CATHERI NE. More details about themto cone ...

Peopl e bustle around the theater, noving quickly, while TECH
G RL noves equi pnent and | adders and such ...

We nove around the auditoriumto different cast nenbers as
they sing ...

(Note: Any dialogue in italics is sung)
LI SA

What's going on? - everything is
crazy!



ANN

| feel kinda sick and ny head is hazy
LEAH

(hol ding up her costune)

This is ny costume? - it's kinda

racy!
Leah shows the costunme to Mpjito, who gives her a grin.

We nove to the stage, where Nicole and Em |y stand. Nicole
poi nts towards Lisa, who stands in the corner

NI COLE
| think this girl has stage fright...

We nove over to Mary, who stands in the m ddl e of the house.

MARY
I wanna be in the spotlight!

We nove towards the STAGE WNGS, where actors stand right
before they head onstage to perform Kelly stands there,
| ooki ng out to the stage nervously.

KELLY
I can hardly speak -

FULL CAST
During tech week!!!

We foll ow Kelly backstage and into -

I NT. WOOD SHOP - THEATER - CONTI NUCUS

The whol e cast of the nusical stands there together, dancing
and singi ng al ong!

FULL CAST
The curtain never closes, the lights
t he sounds and noi ses, there's so
much stuff to see during Tech Wek!

After the chorus, everyone snaps out of this dance and goes
back to their individual tasks.

We nove over to Megan and Lisa, who talk together in the
corner of the room

MEGAN
|'"ve gotta get all these apps done -



LI SA
I"'mso stressed |'ve got to go for a
qui ck run -

Megan and Lisa head into -

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS
- where Nicole is waiting for them
She points to Lisa, accusingly.

NI COLE

| think that girl just stole ny
f oundat i on!

LI SA
AHHH! T T

Lisa runs off, N cole chasing after her down the hallway!

We nove over to a group of the GUY CAST MEMBERS:. Chris,
Dawson and Mjito, who all chat together.

CHRI S/ DAWSON MOJI TO
Tech week is so nuch fun

W follow theminto -

I NT. BOYS DRESSI NG ROOM - THEATER - CONTI NUOUS

- where Caley and Rachel talk to each other, |ooking down at
the script for the play they are currently rehearsing.

CALEY
This play ... there's just so much
enot i on!

We pan to Chris, who watches them from a di stance, staring
at Rachel .

CHRI S
Does anyone know how to nake a | ove
poti on?!

We nove back into the hallway, where we find -



7

9

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS

Tech Grl, a young coll ege student, who rides around on a
chair in the mddle of the hallway.

TECH G RL
GQuys! Stop the commotion! Don't you
have any devoti on?!

We nove into -

INT. G RLS DRESSING ROOM - THEATER - CONTI NUOUS

We i medi ately notice Catherine and Lol a, who stand together
at the side of the room

CATHERI NE
" mgonna break a leg tonight...

Lola notions towards Catherine's leg, clearly
m sinterpreting what Catherine said ...

LOLA
Don't worry, you'll be alright!

Cat herine | aughs to herself.

CATHERI NE
Oh ny God you're such a geek -

FULL CAST
During tech week ...

We nove out to see the whol e cast standing together in the
dressing room as they break out into another dance routine!

FULL CAST (cont'd)
The curtain never closes, the lights
t he sounds and noi ses, there's so
much stuff to see during Tech Wek!

Suddenly, a dance break hits, and the cast begins to dance
around the room sw tching on and off lights, using
mannequi ns as druns, celebrating the nonent.

Eventual |y, the dance break ends, and the cast runs back
into -

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS

- still singing their hearts out.
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12

FULL CAST
The curtain never closes, the lights
t he sounds and noi ses, there's so
much stuff to see during Tech Wek!

They meke it to -

I NT. STAGE - THEATER - CONTI NUOUS 10

The cast dances onto the main stage, circling PETER who
stands in the center, conpletely overwhel ned and confused as
to what is happening.

FULL CAST
The curtain never closes, the lights
t he sounds and noi ses -

As the cast hits their final dance pose, Peter |ooks at
them bew | dered -

PETER
What is going on?!

The nusic stops abruptly as we CUT TO BLACK.
Title: TECH WEEK

I NT. TECH BOOTH - HOUSE - THEATER - LATER 11

The play's DIRECTOR, md 40s, wears jeans and a non-form
shirt, walks into the tech booth holding a few binders.

He | ooks down into the house, where cast menbers are

di spersing, and sees Peter, sitting on his phone in the

m ddl e of the auditorium

Director, confused, wal ks out of the tech booth and into the
house.

I NT. HOUSE - THEATER - CONTI NUOUS 12
Director wal ks up to Peter, who is oblivious to him

DI RECTOR
Ha- hem

No response from Peter

DI RECTOR (cont' d)
Who are you?



Peter | ooks up to see Director, putting away his phone.

PETER
What ?

DI RECTOR
Look, kid, I"'mreally busy, | don't
have all day. Who are you?

PETER
Oh, |'mPeter, the volunteer. |I'm
Dawson's tw n brother.

Peter stands up, greeting Director.

Dl RECTOR
Look, Peter, I'mreally busy right
now, but have you ever vol unteered or
teched a play before?

PETER
No.
DI RECTOR
Never ?
PETER
Never .
DI RECTOR
Alright, just ... go backstage. See

i f anyone needs hel p with anything.

PETER
kay ...

Director wal ks off as Peter walks into the Stage Left Wng,
headi ng backst age.

Director then gets a call on his cell phone, answering.

DI RECTOR
(on phone) Hello ... | was told ... |
woul d |i ke to speak to Robert
He's not avail able??!! ... M sets
aren't here ... | paid for express
shi pping ... ARKANSAS???!!! ... Don't
hang up on ne! ... | want a refund!
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I NT. HALLWAY - BACKSTAGE - THEATER - LATER 13

Peter stands in the hallway al one, |ooking at his phone. He
| ooks through Instagram He resets his feed, which only
comes up with things he already |liked a mnute ago. He is
bored out of his mnd.

He then searches up a girl named ANNA, 16. It cones up with
her Instagram He silently debates whether to send her a
foll ow request ... He eventually sends her a request.

He hears angels singing in the background ... He is confused
and turns to see EM LY, HEATHER, LIZ and ANN, mi ddl e school
girls who have snmaller parts in the play, practicing a solo.

They exit into Stage Left Wng and he turns back to his
phone.

I NT. HOUSE - THEATER - LATER 14

Director stands on the stage as the entire cast sits in the
audi ence, as he addresses them

Dl RECTOR
Alright. W're going to run the show.
We don't have a set today. W're
going to have to work around it. |
wote this show a long tinme ago, and
now I'mfinally getting to direct it
so make sure you do EXACTLY as we
pl anned and rehear sed!

As Director is talking, one of the |ead actors in the play,
CALEY, 16, is seen staring at DAWSON, Peter's twi n brother
and one of the newer guys in the production group.

He sits with NICOLE, 17, the real-life inpersonation of
Regi na George from Mean Grls. She holds Dawson's hand
possessi vel y.

She begins to notice Caley's staring, and gives her a quick
| ook.

Intimdated, Caley reverts her eyes back to the Director.

DI RECTOR (cont' d)
And | know we have been havi ng
trouble with ines! This is
unacceptable! W are performng in
| ess than a week!

( MORE)
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DI RECTOR (cont' d)

To those of you who are not off book,

and you know who you are, figure it

out and | don't wanna hear how you

didit! Places!
The cast wal ks off in different directions, getting ready to
start practicing the show.
I NT. STAGE LEFT W NG - THEATER - CONTI NUOUS
Actors file into the wing, getting ready to take the stage.
I NT. HALLWAY - BACKSTACGE - THEATER - CONTI NUOUS
We | ook down on Peter as he stands in the mddle of the
hal | way, confused, as actors rush past him running to get
to their spots ...
He is going against the current of people ...

CUT TO a close of Peter, as he | ooks at all the people
passing by himas if he doesn't exist.

He closes his eyes, slowy breathing in and out ... in and
out ... in and out

He hears noi se com ng from down the hal

He slowy opens his eyes, turns around, and wal ks down the
hall, as the noise gets louder. He eventually gets close to
a door, which he opens, leading himinto -

INT. G RLS DRESSING ROOM - THEATER - CONTI NUOUS

Peter wal ks into the dressing room and there is an
i medi ate change in energy fromthe enpty hallway ...

Grls and guys alike socializing, practicing lines, trying
on costunes, bustling around, etc.

We nove through the group of people:

Heat her and Em |y argue ...

HEATHER
The best Disneyland ride is clearly
Space Mountain. Like, | can't even

bel i eve you!

KELLY, 14, bookworm who keeps to herself, reads a novel in
the corner of the room...

15

16



10.

CATHERI NE, 13, generally polite, enters the room and wal ks
over to Kelly.

CATHERI NE
That | ooks |ike a good book.

Kel Iy continues reading and doesn't respond. Catherine wal ks
of f.

We nove to LISA, 16, constantly stressed and worried, as she
types an essay on her conputer. Rachel |ooks over it

RACHEL
You' re good, just change that word -

W nove to LOLA, 12, the annoying one, eating a bag of gummy
bears as fast as she possibly can.

On Peter, who | ooks around at all of these people.

As he wal ks through the room actors |ook at him confused
as to who he is and why he is there.

He sees water spilled on the floor, and grabs a paper towel
to pick up the spil

NI COLE (O S.)
Don't touch that!

Peter turns as Nicole wal ks up, grabbing the towels out of
hi s hand.

PETER
I"'msorry, | was just trying to
cl ean -

Peter, enbarrassed, wal ks away from Ni col e towards the
center of the room Heather and Emly | ook at Peter,
conf used.

HEATHER
Who i s he?

EM LY
| don't know

In the mddle of the dressing room there is a circle of
actors laughing and tal king. Peter stands on the outside of
the circle, looking in at it for a few seconds before
wal ki ng out of the dressing room

Meanwhi l e, Caley walks up to CHRI'S, 16, socially awkward,
one of the |eading actors in the production.
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CALEY
Hey. Who's the | ess hot version of
Dawson?

CHRI S
Uh ... | don't know. I'Il go find
out .

Chris wal ks out of the group and into the hallway.

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS

Chris wal ks up to Peter, who is back to |ooking at his
phone.

CHRI S
Hey.

Peter | ooks up fromhis phone, surprised to see soneone
tal king to him

PETER
Un.. hi.
CHRI S
|'ve seen you around today. |I'm
Chris.
PETER
Peter.
CHRI S

Are you a tech person or sonething?
I've never seen you before.

PETER
Yeah, |1'm Dawson's brother. |I'm
vol unt eering here.

CHRI S
You' re a vol unteer?

PETER
Apparently the director asked for
vol unteers, so ny dad forced ne to
come with ny brother. So ... here |
am

CHRI S
Ch.

11.

17



PETER

Uh, can | ask you a question?
CHRI S

Sure.
PETER

Wiy does everyone keep calling this
"tech week?"

CHRI S
On! Yeah, well our show opens on
Friday, and so basically this whole
week we are doing run-throughs with
costunes and m cs and rehearsal s and
all that so we're ready for Friday.
There's a |l ot of tech involved so

they call it tech week.
PETER

| see.
CHRI S

Can | ask you a question?
PETER

Sure.
CHRI S

What is the job of the volunteer?

PETER
You' re asking the wong person.
have no i dea.

CHRI S
But you're the volunteer, right?
PETER
Yes.
CHRI S
And ... you don't know what your job
i s?
PETER
No.
CHRI S

Have you asked sonebody?

PETER

Yeah. Director guy just told nme to go

( MORE)

12.



RACHEL,

hal | way,

Rachel

16,

wal ks

PETER (cont' d)
backstage. So here | am

RACHEL
Oh, hi Chris!
CHRI S
Un... hi Rachel ... cool .. ya ...

nice and bubbly, attractive, wal ks down the
wal ki ng past Peter and Chris.

of f down the hallway. Peter turns to Chris.

PETER
Wel | sonmeone's got a crush.

CHRI' S
I thought it wasn't that obvious!

PETER
That wasn't obvi ous?! Then | ki nda
wanna know what obvi ous is.

CHRI S
Ugh ... on a scale of 1 to 10 how
obvi ous was it?

PETER
Uh ... | don't know. An 8?

CHRI S

AN 8?! THAT'S TEN M NUS TWO !

Devastated, Chris slans his body into the wall.
him Peter awkwardly takes a step towards him

confort

PETER
It's ok bud ...

Trying to

13.

Peter | ooks down. Chris is standing right over a trash can.
Peter cringes.

PETER (cont' d)

Uh ... you're gonna fall in the trash

can.

Chris turns to Peter.

CHRI S
We're ... buds?

PETER
W are ... now?



Chris |ooks to Peter, determ ned. He grabs his shoul der.

CHRI S
You know what that neans, Peter?

PETER
No ...

CHRI' S
Buddy girl talKk.

PETER
What is buddy girl tal k?

CHRI S
Buddy girl talk. Uh, basically ...
Peter, you seemlike a guy who knows
his way with the girls.

PETER
(under his breath) That's the first
time |'ve ever heard that.

He | ooks back at up at Chris, who | ooks back at himwth
puppy dog eyes.

Peter | ooks to him confused.

PETER (cont' d)

Wait ... | seemlike a guy who knows
his way with girls?
CHRI S
(unequi vocal ly) Yes.
PETER
Where did you get that idea?
CHRI S

Well, basically all the other guys
here are totally clueless, and |ike |
can't ask any of the girls because
they gossip IT'S A FACT and the word
will spread like wildfire and then
Rachel will find out and | -

PETER
Wait, who's Rachel ?

CHRI S
The girl.

14.



PETER
Oh, ok.

CHRI S
Yeah. And | can't talk to any of
Rachel's friends because they'|l tel

her even faster and that will just
ruin things -

PETER
Hey, it's ok bud. Yeah sure, you can
talk to ne, and | nean, |'mnot gonna
tell anyone. | don't know anyone. You

know, it's good to talk about this
stuff, get it off your chest, so

sure, let's have a ... buddy girl
tal k.
CHRI S
Alright ... uh ... I've got ... angst

I've got angst in ny pants.

Peter | ooks at him confused.

PETER
You' ve got angst in your ... where
now?
CHRI S
|"ve got ... angst in my pants.
PETER

Wl |, what do you nean?

Musi c begins to play as Chris turns to Peter
ent husi astically.

#2 - Angst in Pant s

CHRI S
|'ve got some angst in ny pants!
She' Il never notice nme becuase |I'm
such a geek ... I've got sone angst
in my pants! | wanna get to know her
she seens sweet but -

Chris starts wal king down the hallway. Peter follows,
confused and over whel ned.

15.
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CHRI'S (cont'd)
|'ve got some angst in ny pants! You
must think that I'mweird but please
don't freak cause |'ve got sone angst
in my pants!

We nove to the other end of the hallway, where a vision of
Rachel stands, her hair flow ng despite the |lack of w nd.

Chris wal ks up to her, dancing around her as the nusic
changes.

CHRI'S (cont'd)
When |'maround her ... |'ve got sone
angst in my pants!

Chris does a quick tap dance nove before wal ki ng back to
Peter, and we nove away fromthe vision of Rachel

CHRI'S (cont'd)
When | saw her it was love at first

gl ance! |'ve got sone angst in ny
pant s!
Chris backs up against a wall, and all of a sudden a ton of

FEMALE HANDS cone out of nowhere, grabbing at various parts
of his body.

CHRI'S (cont'd)
That girl, she puts ne in a trance!

He wal ks of f, headi ng back towards where he started the
nunber. Peter continues to follow

CHRI'S (cont'd)
|'ve got some angst in ny pants! |
want to talk to her, but | know |I'm

not slick ... 1've got sone angst in
my pants! | feel it in ny heart but
alsoinny .... BRAIN It nust be

true | ove cause -

PETER
You' ve got sone angst in your pants.

Peter gestures to Chris' crotch, alittle irritated. Chris
freaks out, grabbing the trash can, holding it out in front
of his crotch, trying to "cover up."

A beat, as Chris and Peter slowy | ook to each other, and
Chris begins to slowy |ower the trash can.



CHRI S
Yeah ... um ... sorry about that.
That was a lot to ... um... get off
nmy chest.

PETER
Mhm

CHRI S
That was ... that was ny first ... uh

buddy girl talKk.

PETER
| could tell.

CHRI S
Oh jeez ... Well, ummm if you need
to figure out what you need to do ...
umm ... you can talk to the TECH

G RL. ' Cause she knows nore about
tech stuff than the Director guy and
she' |l probably tell you what to do.

PETER
Isn'"t the Director like ... the
DI RECTOR?! Like the big boss?
CHRI S
Yeahhh ... but he's not very good at

answering questions and he's a little
cuckoo for cocoa puffs.

PETER
Like ... the bird?
CHRI S
No, like he's ... a little crazy.
PETER
Onh.
CHRI S
Li ke the bird who goes into the
chocol ate and goes "I1'm cuckoo for
Cocoa Puffs”
PETER

No, | got it -

17.



CHRI S

Sorry about that. Well anyways, ta
to the Tech Grl 'cause she's in
[

18.

| k
he
[

tech booth and she ... TECH. She
tell you what to do.

PETER
Alright, well thanks. 1'll go do

t hat .

As Peter goes to |eave, Chris taps himon the shoul der.

CHRI S

Oh ... hey! Welcone to the show,

techie.
Peter taps himon the shoul der back.

PETER
Thanks ... singie.

CHRI S

Nope! Sounds better if we say buddy!

Chris turns away, heading off down the hallway.

PETER
Al right.

Peter wal ks off in the opposite direction.

As he wal ks of f PAN DOWN t he hal | way,

to see Dawson wal ki ng

t hrough. He wal ks right past MQJITO 14, as quirky as his

name.

M1 TO

Hey Dawson -
DAVSON

- Hey.
M1 TO

The prop is on the table Stage Left.
DAVSON

Thanks, man. Wait, are you and Leah

still -
M1 TO

Yeah.

Mojito wal ks by, and Dawson wal ks further down the hall way.
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19.

Suddenly, N cole wal ks up to himand grabs him by the
shoul der .

NI COLE
(flirty) Hey you

DAVWSON
Hey.

NI COLE

Haven't seen you all day ...

As they talk, we PAN TO see Caley, who is witnessing this:
the guy she likes with Nicole ..

She wal ks back into the Grls' Dressing Room...

I NT. TECH BOOTH - HOUSE - MOMENTS LATER 18

Peter wal ks up to the tech booth, where he sees TECH G RL,
19 years old, working on lighting queues.

PETER
Hey, are you the ... tech person?

TECH G RL
(turns head to see Peter) Yeah.
What's up?

PETER
I'"'mthe new volunteer and | don't
know where to go.

TECH G RL
Did you talk to the big man?

PETER
Big man?

TECH A RL
The director.

PETER
Yeah. He told nme to just |ike go
backst age. Some guy backstage ...
Chris ... told ne you woul d know what
to do.

TECH G RL
You know, we actually need help with
mcs right now. So, actually, just go
backst age. When peopl e have mc

( MORE)



19

20.

TECH G RL (cont'd)
changes, they're going to cone to
you.

PETER
I've never done a m c change before,
t hough. Is that a problenf

TECH G RL
Look, I don't have time to teach you.
You' ve al ready taken up too nmuch of
my tine as is.

PETER
Oh. kay. G eat. Thanks.

Peter wal ks out of the tech booth as Tech Grl turns back to

her Iighting queues.

I NT. HALLWAY - BACKSTAGE - THEATER - LATER 19
Peter stands at the end of the hallway, next to a M C TABLE,

wth a few mcs set aside, and a list with which actors were
supposed to be "on mc."

He's on his phone, bored.

Alice wal ks up to him

ALI CE
Hey, you're the new kid, right?

Peter | ooks up, a little startled.

PETER
Uh- huh.
ALl CE
Do you know what scene they're doing
ri ght now?
PETER

No. How the hell would | know -

ALI CE
Thanks anyway, newbi e.

As Alice wal ks off, Peter |ooks down at his phone, a bit
di scour aged.

PETER
(under his breath) Newbie ..



20 INT. G RLS DRESSI NG ROOM - THEATER - SAME TI ME

Chris sits in the corner of the room talking with Cal ey.

CHRI S
Yeah, he's |i ke Dawson's brother and
a ... volunteer.

CALEY

Vol unteers? Chris, we don't have
vol unt eers.

CHRI S
That's what | thought!

21 I NT. HALLWAY - BACKSTACGE - THEATER - SAME TI ME

Peter is still | ooking at Instagramon his phone. MEGAN
the veteran of the cast, runs up to him
MEGAN
M c change!
PETER

Oh. Ckay.
Peter sets down his phone.

PETER (cont' d)
Just so you know, as a warning, |'ve
never done this before.

MEGAN
Sorry, what ?!

PETER
| have no idea howto do this. The
Tech Grl person just told ne to cone
down here ... tape ... cord -

MEGAN
So wait, you're telling nme I have to
be onstage in 3 mnutes without a mc
and you have no idea howto do mc
changes?!

PETER
That is 100% accur at e.

MEGAN
kay. First, you're going to rip the
mc tape off of ny cheek.



PETER
Al right.

Peter rips off the mc tape on Megan's cheek.

MVEGAN
YAACOOCOWNNNNA ! 11!

PETER
VWhat ?

MVEGAN
That hurt.

PETER
|"msorry.

MVEGAN
No .. it's supposed to hurt!

PETER
Oh. Ckay.

Peter rips another piece of tape. Megan gri naces.

PETER (cont' d)
Okay. What's next?

MEGAN
Okay, well you take the el enent out
of
t he pouch.
PETER
(confused) Wat ?
MEGAN
The el ement!
PETER
The elenment? Is this Chem cl ass?!
MEGAN
No! You take the elenent, |ike the
m c, out of the pouch.
PETER
Oh, okay ... | was confused why you

were tal king about chem stry ...

MEGAN
(sarcastic, muttering to herself)
Geni us ..



PETER
(thinking she was talking to him
What ?! What did you say?!

MEGAN
(laughing to herself) Nothing.

Peter | ooks down trying to find the m c pouch.

PETER
kay ... where is this elenment thing?
MEGAN
On ny back
PETER
| don't see it!
MEGAN
It's under ny shirt.
PETER
Wai t, what?!
MEGAN
Under my shirt.
PETER
Oh .. okay ... You want nme to reach

into your shirt?
Megan | aughs.

MEGAN
Yes. Reach under ny shirt.

PETER
Oh ... okay ...

Pet er reaches his hand through the back of the dress.

PETER (cont' d)

This is fine, everything's fine, I'm
fine ..

MEGAN
Just feel around for it. It's on the
| ower back

PETER

Just feel around?!

23.



24.

MEGAN
Just feel around!
PETER
VWhere on the | ower back?
MEGAN
Li ke m ddl e of the | ower back ..
lower ... (reacting) Not that |ow

Peter reacts, jerking his hand away from her

PETER
Oh oh ny God! | am so sorry!

MEGAN
No, noit's finel Come on, we're
runni ng out of timne!
Peter reaches down into her shirt again.

PETER
Okay. | think 1've got it. Mybe.

MEGAN
kay, now you have to reach in and
pul | the el ement out of the pouch.
Peter pulls it out of the pouch.

PETER
VWhat's next?

H&H STUDI OS

MEGAN
You have to pull the mc out.

PETER
Do what ?

MEGAN
Pull on the el enent.

Peter pulls on the elenent, and the mc starts to weave its
way towards him Peter then suddenly drops the el enent,
batteries falling out.

PETER
Crap! | dropped the battery!
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MEGAN
You dropped the battery?!

Peter sets the mc down on the table, overwhel ned.

PETER
It's fine, I'll deal with this |ater
Um ... | think we're good.

Megan turns around towards him

MVEGAN
Yeah ... we're good. Oh! |'m Megan,
by the way.
PETER
Peter.
MVEGAN
Nice to nmeet you. |I'Il see you later.
PETER
Bye!
MEGAN
Thank you!

As Megan runs off towards the stage, Peter puts the
batteries back into the mc

Finishing with the batteries, he takes out his phone again,
noticing that he has an Instagram notification:

Anna accepted his friend request. Peter does a bit of a
happy dance, until suddenly -

MARY (O S.)
You!

Peter stops dancing, freezing, awkwardly | ooking at Mary,
who is wal king towards him

PETER
Yeah ... hell 0?

MARY
Get nme some water

PETER
Wy ?
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26.

MARY
Because | am about to die! Get ne
sonme wat er
Pet er si ghs.
PETER

Fi ne. Where's the water?

MARY
Grls' dressing room

As Peter slunps off towards the Grls' Dressing Room Mary
gets an incomng call on her phone. She answers it.

MARY (cont' d)
Hell 0? ... YOU BLOCKED My UBER EATS
ACCOUNT?! MOM OH My GOD!'!!

Mary stornms off down the hallway.

I NT. G RLS DRESSING ROOM - THEATER - SAME TI ME 22

Peter opens the door to the dressing room A girl's scream
is heard. Peter covers his eyes.

GRL (OS.)
Get out you perv!
PETER
kay, I'msorry! I'"msorry! Just

getting sone water!

Peter shuts the door.

I NT. HALLWAY - BACKSTAGE - THEATER - LATER 23

Heat her and Ann sit on the side of the hallway, talking. Ann
holds a liter of Sprite in her hand, sipping straight from
t he bottle.

HEATHER
Wiy did they call us in so early?

ANN
I know! And we just sit around and
have not hing to do!

HEATHER
We're not even on until the second
act



24

27.

ANN
Tell me about it.

As Ann chugs sone Sprite, we nove down the hallway to see
Cal ey and Rachel wal king out of the Grls' Dressing Room
t al ki ng toget her.

RACHEL
(clarifying) Wio is it you |like
agai n?
CALEY
Dawson.
RACHEL
Ohhhh so that's why you grabbed his
di ck!
CALEY
| did not grab his dick!
RACHEL
You ki nda di d.
CUT TO
I NT. G RLS DRESSI NG ROOM - THEATER - FLASHBACK 24

Earlier that day ...

Cal ey chases Dawson around the room as he steal s her candy.

CALEY
Oh ny god, stop! Gve it to ne!
He backs up against the wall, holding the candy down towards
his | egs.

As she reaches for it, he noves the candy above his head,
causi ng her hand to go right for his crotch!

She | oses her bal ance, collapsing on top of him
They hold there for a second ... incredibly awkwardly.

DAWSON
Here's your candy ...

She snatches it fromhim unbelievably enbarrassed.

CALEY
Yeah, thanks.
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28.

Back to the present

I NT. HALLWAY - BACKSTAGE - THEATER - PRESENT 25
CALEY
It was higher than that! Like ...
belly button area.

Ankwar d sil ence.

RACHEL
Isn'"t he dating N cole?
CALEY
Yeah.
RACHEL
That's a bit of an issue.
CALEY
Il mean ... | don't feel like he likes
her that nuch
RACHEL
And | think that's w shful thinking.
CALEY
Shut up.
I NT. HOUSE - THEATER - LATER 26

Director wal ks down into the house as the cast is seen
practicing bows. He |ooks frustrated, ready to slam his head
agai nst a wal |

Dl RECTOR
Put everything away guys! Rehearsal
is over for tonight!

I NT. HALLWAY - BACKSTAGE - THEATER 27

Li sa, Ann and Rachel walk out of the Grls' Dressing room
ready to head hone, sone of the last to | eave the theater

LI SA
| amso tired and so stressed, guys.

ANN
I know, it's really insane.
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RACHEL
It's been a | ooong day.

ANN
Yeah. Tell ne about it.

As Lisa and Ann wal k off, Rachel turns to see Chris standing
int

in the corner of the hallway, on the phone.
CHRI S
(on phone)... Ckay ... Bye, Mom...

As Rachel wal ks up to him Chris hangs up.

RACHEL
(casual ly) Bye Chris.
CHRI S
(she talked to ME!) Bye Rachel!!
RACHEL
Who were you tal king to?
CHRI S
Oh, just my nom y'know. Love ny nom
Real ... nmomma's boy. I'mtotally
sensitivity and enotions and ...
stuff. Like ... WOW
RACHEL
kay ...
CHRI S

Anyway, ny nom and t he-
Chris sees her |ooking down at her phone and he stops

t al ki ng. She | ooks back up at him

RACHEL
What, sorry?
CHRI S
What ?
RACHEL
You were sayi ng sonet hi ng?
CHRI S
No! | wasn't saying sonething! You

wer el
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RACHEL
No | wasn't.
CHRI S
Well then, | totally wasn't.
RACHEL
You were tal king about your nom
right?
CHRI S
Oh yeah, well, she was at Ral ph's at
10pm at ni ght and she forgot that she
had to pick me up ... and it's |iKke,
who guys to Ralph's ... |ike ever?!
RACHEL
Yeah, sorry ...
CHRI S
Yeah, so it's just like ... she

forgot to pick me up, but but | am
NOT forgetful did not run in the
famly, or at |east through ny genes!
Cause ny genes are perfect ... tight
fitting ... she forgot to pick nme up
Crap! | said that already!

Rachel | aughs.

RACHEL
So ... do you need a ride honme?

CHRI' S
(seizing the nmonment) Wait, really?

RACHEL
Yeah, cause you said -

CHRI S
(interrupting her) Yeah yeah yeah
t hat woul d be GREAT just GREAT so
GREAT you don't know how GREAT t hat
woul d be that sounds so GREAT!

I NT. RACHEL'S MOM S CAR - STREETS - LATER

Rachel and Chris sit in the backseat of the car as RACHEL'S
MOM md 40s, drives.
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RACHEL' S MOM
So, Chris, how did rehearsal go
today? Is it starting to cone

t oget her ?
CHRI S

Yeah, it's ... starting.
RACHEL

(sarcastic) If only we had sets.

RACHEL' S MOM
You don't have sets?

RACHEL
Not yet. They're still getting
shi pped.

RACHEL' S MOM
What is a ship, by the way?

RACHEL

RACHEL' S MOM
[1, I hear all you teenagers
| king about it. I want to know what
I e fuss is about.

—
- pen }

RACHEL
Mom we were tal king about the sets.

RACHEL' S MOM
You were shipping the sets!

RACHEL
No, Mom You can't like ship sets-

CHRI S
Ms. Applestein, a ship is |like when
you say that two people should like
... be together.

RACHEL' S MOM
You kids are so confusing!

RACHEL
We're really not.

RACHEL' S MOM
But then there's |ike a boat ship
too? Is that a thing?

( MORE)
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RACHEL' S MOM (cont ' d)
Li ke a ship ship with the boat ship
pl us when you ship things?

Rachel puts her head in her hands.

EXT. CHRIS' HOUSE - M NUTES LATER

Rachel's Momis car pulls up in front of Chris's house.

gets out of the car.

CHRI S
Thanks for the ride!

RACHEL' S MOM
Don't worry about it, Chris. Turns
out we live right down the street!

RACHEL
VWww | had no ideal

CHRI S
Oh ... yeah. Me too. Absolutely no
clue. Total ... total coincidence!

He totally knows they |live on the sanme street.

RACHEL
See you tonorrow

CHRI S
Bye!

32.

Chris

Rachel's Momdrives off. Chris starts to do an extravagant

happy dance in the mddle of the street, nothing |ike

Peter's subtl e happy dance froma few scenes ago: this is

very VERY over the top

INT. RACHEL'S MOM S CAR - SAME Tl ME

Rachel's Mom dri ves, Rachel in backseat.

Rachel's Mom sees Chris doing his victory dance in her rear

viewmrror. She snles.

RACHEL' S MOM
Oh ny God, | don't know what a ship
is but I ship you two!

RACHEL
Mot her !

28

29
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CUT TO BLACK
FADE | NTO

EXT. I N FRONT OF THEATER - NEXT DAY - AFTERNOON
Titl e: WEDNESDAY

Cars pull up in front of the theater, dropping various
menbers of the cast off.

I NT. HOUSE - THEATER - SAME TI ME

Peter wal ks into the house. As he walks in, Em |y and Ann

run by him frantically talking.

33.

30

31

Tech Grl wal ks by, wal king quickly towards the tech booth.

PETER
(to Tech Grl, gesturing to Em|y/
Ann) What's the deal with then?

TECH G RL

The director hasn't shown up yet.
PETER

So?
TECH G RL

So we can't really do anything

wi thout the director here. |I'm not

sure if you passed your 5th grade
vocabul ary test but that is what the
wor d DI RECTOR neans.

PETER
| bet he's just a little late. He'll
be here in a bit.

TECH A RL
He's never late, and | don't know
where he is.

PETER
Have you tried calling hinf

TECH 3 RL
| tried, but the fucker won't even
pick up ny calls.



32

34.

PETER
well ... what do we do?
TECH G RL
We can't really do nuch, but ... go
backst age. Tape up sone actor's
faces. I'Il figure out the rest.
PETER

kay.
Tech Grl and Peter walk off in opposite directions as we
CUT TO
I NT. G RLS DRESSI NG ROOM - BACKSTAGE - THEATER

We nove through the roomas various girls are talking to
each ot her

In a corner of the girls' dressing room Catherine has a
guitar and paper. She wites down song lyrics as she tries
to sing them...

CATHERI NE
(singing to herself) Ever so small...
We nove to Lola, who's still stuffing her face with jelly
beans.
ALl CE

Hey sweet tooth, have you seen the
Dirctor anywhere -

LOLA
Nope.

An awkwar d beat.

ALl CE
Can | have a jellybean?

LOLA
No. My candy. Shoo.

We nove to Lisa, who's trying to calmherself down in the
cor ner.

We eventually land on Rachel and LEAH, 14, Mjito's
girlfriend, nice and bubbly, talking together.

RACHEL
What if he's not show ng up?

32
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LEAH
He' s gonna cone.
RACHEL
And if he doesn't, what are we gonna

do then?

A beat, as Leah contenplates this option, before
respondi ng -

LEAH

It's going to be fine. He's going to
show up.

We then nove to the door, which Mary opens, bursting into
t he room

MARY
Who t ook mnmy hangar ?!

The room goes silent, as all the girls | ook towards each
ot her.

In the back of the room Heather slowy raises her hand.

HEATHER
(nervously laughing) ... | did.

I NT. HALLWAY - BACKSTAGE - THEATER - LATER
Leah and Ann tal k together in the hallway.

ANN
This is crazy.

LEAH
Maybe he got in a car accident.

ANN
We checked Waze, renenber?! There was
not hi ng on there.

Rachel wal ks up to them

RACHEL
Hey, do either of you know when
rehear sal ends tonight?

LEAH
Good questi on.

35.

33
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Rachel sighs, wal king further down the hallway. R ght as she
passes the Boys' Dressing Room the door opens and Chris
wal ks out !

He's imedi ately starstruck at the sight of Rachel, nearly
bunpi ng i nto her.

CHRI S
Whoa!

RACHEL
Hi .

CHRI S
Hey Rachel!

RACHEL
Hey.

CHRI S
You' re doing great today -

RACHEL
Thank you.

CHRI S

- Like so great, SO GREAT, you were
just killing everything and knocki ng
it out of the park like ... HOVE RUN
go Pittsburgh, you know?

RACHEL
Thanks. | have to nmake a costune
change, so I'll see ya.

CHRI S

Yeah! See ya! Cool!

Rachel wal ks into the dressing room and we follow Chris as
he wal ks further down the hallway.

Li sa stands at the end of the hallway, trying to conpose
hersel f.

Mary wal ks down the hallway towards Lisa, pushing past
Chris.

MARY
Move, Linguini!

Mary shoves Chris aside, shoving himinto the wall, as she
wal ks up to Lisa.
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MARY (cont' d)

Li sa.
LI SA
VWhat ?
MARY
You need to put makeup on.
LI SA
| already did.
MARY

Real | y? Well, obviously it didn't
hel p.

LI SA
Um ok.

MARY
Do you even know how to put on
makeup? It's supposed to match your
ski nt one!

LI SA
Pl ease stop.

MARY
Stop what? Stuttering when you're
onstage? |I'msorry, I'"mafraid that
woul d be you, not ne.

LI SA
Mary.

MARY

| saw you onstage yesterday. You were
shivering like you were in Norway.
You need to get your act together
like big tine ... or do you want to
be the weak Iink of this production?

Lisa, on the verge of tears, runs towards the girls’

bat hroom

Mary wal ks of f confidently.

37.
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38.

I NT. HOUSE - THEATER - SAME TI ME 34

The rest of the cast sits in the house as Tech G rl wal ks
onto the stage to address them

TECH G RL
VWll, it's no secret the Director's
not here but ... the show nmust go on.

Let's just do a quick run-through and
see how things go.

The cast collectively nods to her.

TECH G RL (cont'd)
Chop chop! Let's get going, cone on!

The cast rises fromtheir seats, nurnuring anongst
t hensel ves as they head backst age.

I NT. HALLWAY - BACKSTAGE - THEATER - LATER 35

Dawson tal ks with Cal ey, who rushes out of the stage w ng.

CALEY

Oh ny God! | just totally screwed up
DAVSON

Real | y? What happened?
CALEY

Yeah! | just, like, stopped singing

and started humm ng onst age!

Megan wal ks up to them

MEGAN
What happened?

CALEY
| totally screwed up! | started
humm ng!

MEGAN
Oh ny God!

CALEY
Oh, and did Evan ever stop texting
you?

MEGAN

Yes! Finally!
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Caley is visi

Rachel wal ks

Rachel wal ks

She wal ks into the | obby,

bat hroom

DAWSON
VWho' s Evan?

MEGAN
He's this little 12 year-old who has
this crush on ne.

CALEY
And | know himtoo. Qur famlies are
friends, and he was over for dinner
| ast week and he started hitting on
nme!

DAVSON
Well, if you can't get Megan, m ght
as well go for Caley, right?

bly hurt by the conment.

t hrough the hallway towards the group

RACHEL
Has anyone seen Lisa? W are supposed
to go on in a few m nutes!

DAWSON
No.

MEGAN
No.

further down the hallway, |ooking for

INT. G RLS" BATHROOM - CONTI NUOUS

Li sa.

where she sees a door to the

Rachel opens the door to see Lisa crying on the floor.

RACHEL
Li sa! Are you okay?
LI SA
Leave ne al one!
RACHEL
What happened?
LI SA
| can't do it anynore! | can't do it

anynor e!

39.
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40.

RACHEL
Can't do what?
LI SA
Ever yt hi ng!
I NT. STAGE - THEATER - SAME TI ME 37

Kel Iy, Heather and Leah dance onstage, perform ng a nusical
nunber fromthe show.

Peter wal ks into the Stage Left Wng, watching the dance. He
sees Megan in the Stage Right Wng, and waves to her.

She waves back, and slowly begins to to bob back and forth
to the nmusic, |ooking towards Peter.

Peter starts to dance a little bit too, and the two of them
| augh as they jamto the nusic.

They | augh at each other from across the stage until the
musi ¢ cones to an end, and Leah runs offstage, wal king right
up to Peter.

LEAH
Hey, do you know where the foot bal
i s?

PETER

Oh, yeah. Let ne grab it for you.
Peter and Leah wal k out of the wing into the backstage
hal | way.
I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUQUS 38
Peter and Leah wal k out of the wi ng, heading for the Boys'
Dressi ng Room
I NT. BOYS' DRESSI NG ROOM - BACKSTAGE - CONTI NUOUS 39

They run into the room Peter grabbing the football and
handing it to Leah.

LEAH
Thank you!

As Leah runs out, Peter hears a famliar voice -
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DAVWEON (O S.)
Oh, hey Peter.

Peter nearly junps out of his skin, spooked.

PETER
Jesus dude, you scared ne! ... Hey.
So ... (gesturing to the theater
around them is this a day in the
life of Caden?

DAWSON

Don't call ne that.

Peter wal ks up to Dawson, sitting down next to himat the
back of the room

PETER
Dude, 1've known you for sixteen
years. |'mnot gonna call you Dawson.

As he sits down next to him we see that they truly do | ook
identical. If Dawson wasn't wearing his signature |ettermn
jacket, it would be all too easy to m stake the two.

DAWSON
But um... yeah. This is pretty nuch
what it's |ike. How do you like it?

PETER
Eh, too many peopl e.

DAVSON
No, it's good to neet new peopl e!
Gets you out of the house.

PETER
But the house is confy ..

A beat before Chris bursts into the room

CHRI S
Heyyyyy ...

He | ooks between the two of them barely able to tell them
apart.

CHRI'S (cont'd)

PETER
Hey.
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CHRI S
How are you doi ng?

PETER
Good, how about you?

CHRI S
Good.

Ankwar d sil ence.

CHRI'S (cont'd)
Do you want to ... go to the
bat hr oon??

PETER
Excuse nme?

CHRI S
Do you want to ... go to the
bat hr oon??

W PAN to the side of the room where there's a |arge door
with a sign on it that reads MEN S BATHROOM

We PAN back to Chris, who gestures into the hallway.

CHRI'S (cont'd)
The SCEN C ROUTE!

PETER
(slowy starting to understand) Oh,
sure.
Peter and Chris walk out of the room as we follow them
i nto:

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS

Peter and Chris wal k down the hallway towards the bat hroom

CHRI S
Sorry about that, | just wanted to
talk in private -

PETER
No yeah, it's all good. Don't worry

about it.

They stop wal king as Cal ey and Rachel wal k past them
| aughi ng to each ot her.

40
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Chris gets sidetracked, staring as Rachel as she wal ks off.

PETER (cont' d)
Hey ... hey bud ..

Chris turns back to Peter, enbarrassed as hell.

CHRI S
Sorry.

PETER
You' re good.

They start wal ki ng down the hal |l way agai n.

CHRI S
So ... you know how there are like
turning points in history? Like the
Battle of Britain, the Berlin Wall
and space nonkeys?

PETER
Space nonkeys?

CHRI S
Yeah. Like when the Russians sent
nonkeys i nto space.

PETER
Oh, yeah yeah.

CHRI S
k. So. | think I had one of those
turning points |last night.

PETER
Did you fight the Nazis or sonething?
CHRI S
No. Wth Rachel.
PETER
Rachel ? Li ke angst in ny pants
Rachel ?
CHRI S

I'"d prefer if that wasn't her
ni ckname but yeah, Rachel

PETER
Alright, so what's the deal with Mss
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CHRI S
Wll ... | rode in Mss Angst's car
[ ast night!
PETER
Hey! That's pretty good.
CHRI S
Yeah, | know, it was pretty good -
PETER
How d that go?
CHRI S
Oh, it was great. Pretty great.
PETER
That's great.
CHRI S
Uh ... so Peter?
PETER
Yeah.
CHRI S
Can we have another ... buddy girl
tal k?
PETER
Anot her one?
CHRI S
Anot her buddy girl talk.
PETER
Alright, fine. Wiat is it?
CHRI S
. So ... what are like ... signs?
PETER
Like ... stop signs?
CHRI S
No no no. Like ... nonverbal signs
bet ween two people, |ike when
sonmebody |i kes sonebody and they
wanna like ... hint at it but don't

wanna be like HEY | LIKE YOQU so they
stop dropping signs -
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PETER
On! So like a sign that she |ikes
you?
CHRI S
Yeah! Yeah!
PETER
Oh, okay. Umm ... maybe if she ...

flips her hair or sonething?

I medi ately, Chris pulls out his phone, quickly typing into
it.
PETER (cont' d)
(confused) Are you ... taking notes?

CHRI S
Yeah.

Peter | ooks at him incredibly confused.

CHRI'S (cont'd)
| have a bad nenory.

PETER
&k, fine. And then maybe if she's
tal king you and she's like "Hey th
is what | see in guys" and it's |
just like you -

is
ke

CHRI S
(typing) What | see in guys -

PETER
No! No! Not what you see in guys,
what she sees in guys! You don't
wanna tell her what you see in guys -

CHRI S

Yep.
PETER

That woul d not hel p your cause.
CHRI S

That ... that would be weird.

41 |INT. TECH BOOTH - HOUSE - SAME TI ME

Tech Grl sits on her phone in the tech booth, when she
| ooks out onstage and notices ...

41
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Rachel's stand there. Al one. No Lisa.

TECH G RL
(into phone) Could you hold for just
a second pl ease?

46.

Tech Grl puts the phone down and | ooks towards Rachel.

TECH G RL (cont'd)
(shouting) Were's Lisa?!

RACHEL
She's not com ng on.
TECH G RL
What do you nean, she's not com ng
on?
RACHEL
| nmean, she's not com ng on!
TECH G RL
Wy ?
RACHEL

She's in the bathroom and she's
crying and freaked out and she's not
goi ng anywher e.

TECH G RL
kay, just we'll skip this scene,
conme back to it.
I NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME

Chris and Peter continue to wal k down the hallway,
reaching the door to the MEN S BATHROOM

CHRI S
Okay, well 1'mgonna go to the
bat hr oom now -
PETER
Wait ... you actually had to go to
t he bat hroon?
CHRI S
Yeah.
PETER
What ... | .| thought you just

want ed t he bhddy girl talk.

finally

42
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CHRI S
Yeah, | nean, | did want the buddy
girl talk ... but | have to pee.
PETER

kay, well then, good I uck.
Peter starts to walk off as Chris | ooks down, confused.

CHRI S
Wth ... the bat hroon?

Peter turns around, confused now as well.

PETER
No.
CHRI S
Ohhhh wi th Rachel !
PETER
Yeah. But | nean ... good luck with

t he bat hroom t oo.

CHRI S
You too! WAit, you're not

PETER
See you | ater.

CHRI S
Yup. Goodbye.

Chris wal ks into the bathroom and Peter wal ks of f down the
hal | way, as WE PAN down the hal |l way, where Caley and Rachel
are wal king towards the Stage Ri ght w ng.

RACHEL
It's just ... ugh! | don't see how he
can be with Nicol e!

CALEY
I know right, she's such a bitch

Cal ey and Rachel walk into the Stage Ri ght Wng, continuing
t heir conversation.

We then PAN TO see Nicole standing in the hallway, unawares
to them having heard the entire thing. She wal ks off
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48.

I NT. CATWALK - HOUSE - SAME TI ME

Tech Grl stands on a catwal k overl ooki ng the stage,
wat chi ng the cast rehearse bel ow her.

Peter wal ks up to her.

PETER
Hey.

TECH G RL
(sigh) Hey.

PETER

Thi ngs are | ooki ng good back there.
Just checking in to see howit is up
her e.

TECH A RL
Well, Lisa for sone reason won't cone
onstage and the sets are in Ckl ahona.

PETER
Ol ahonma?!

Peter | ooks out to the stage to see no set on it.

PETER (cont' d)
Wien will the sets get here?

TECH G RL
They say tonorrow, but the guy on the
phone thought | had a "m || enni al
tone" and hung up on ne.

PETER
Ww. Douchebag.

TECH 3 RL
Tell me about it.

Tech Grl wal ks back towards the tech booth, Peter follow ng
her .

I NT. TECH BOOTH - HOUSE - CONTI NUOUS

They wal k back inside, sitting down at the booth's control
panel .

PETER
Any word fromthe director?

43
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TECH G RL
None. | tried texting, calling,
Snapchatting, Myspacing -

PETER
- Myspace?!

TECH d RL
He's an ol d soul.

W PAN TO t he stage, where Lola, Mary and Heat her are doi ng
a group scene. Lola and Heather struggle through their
l'ines.

MARY
Oh ny God! | can't deal with you
peopl e anynore! This is so
unpr of essi onal !

Mary storns off the stage.

Meanwhi |l e, Peter turns to Tech Grl, noticing sonething
about the actor's blocking ...

PETER
Hey ... that entrance doesn't really
wor K.
TECH G RL
Yeah. | know the entrance doesn't
work ... you have any better ideas?
PETER

Maybe they cone in fromthe left.
Tech Grl looks to him intrigued. Actually not a bad idea.

PETER (cont' d)
They conme in fromthe left, then walk
to the center ... so it doesn't | ook
awkwar d.

Tech Grl nods, putting her finger onto the TECH BOOTH
M CROPHONE' s "on" button on the control panel.

TECH G RL
(into the m crophone) Conme in from
the left, then go to the center so it
doesn't | ook awkward! ... Damit,
Ni cole! | meant Stage |eft, not House
[ eft!
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I NT. G RLS DRESSING ROOM - THEATER - SAME TI ME 45

Heather and Emily talk as Alice conmes up to them excitedly,
hol di ng her copy of the play's script.

ALl CE
Guys! | found ny script!

EM LY
We don't care!

HEATHER
We're in the mddl e of sonething
SUPERR i nportant -

We PAN AVWAY from them and towards the door, as Kelly wal ks
out of the dressing roomand into -

I NT. ADJACENT HALLWAY - BACKSTAGE - CONTI NUOUS 46

As Kelly wal ks into this hallway, a nore private and
adj acent hallway to the main backstage hal |l way, KELLY'S MOM
m d 40s, appears, wal ki ng towards her.

KELLY
What are you doi ng here?

KELLY' S MOM
You've got to talk to people, Kelly!

KELLY
VWhat if | don't want to?

KELLY' S MOM
There's a whole world of people out
there! You can't keep yourself shut
in forever.

KELLY
Il ... I"'mnot in the nood to talk to
anyone.

KELLY' S MOM
Don't you use nme as an excuse!

I NT. HALLWAY - BACKSTAGE - THEATER - SAME Tl ME a7

Leah and Mojito walk into the hallway hol di ng hands, but
stop when they see Kelly in the adjacent hallway talking to
thin air
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Kelly's Momis nowhere to be seen ..

I NT. TECH BOOTH - HOUSE - SAME Tl ME

Peter sits in the tech booth with Tech Grl as another scene
cones onst age.

Li z, Ann and Megan stunbl e over lines, thrown off because
Li sa, who is supposed to be in the scene with them is not.

PETER
Wiy are they so off? | renmenber them
doing this scene fine yesterday.

TECH G RL
Li sa's not com ng onst age.
PETER
Wy not ?
TECH G RL
Because she's crying in the bathroom
PETER
But everyone else is tripping over
their lines because of it ... she

needs to be out there. It's not
hel pi ng anybody.

TECH A RL
Il mean ... | know It sucks. But we
can't really do anything about it.
PETER
You guys open on Friday, right?
TECH A RL
Yeah.
PETER

And no offense, but they need all the
hel p they can get. They kinda need to
know their |ines.

TECH 3 RL
True, true, but like ... what can we
do t hough?

PETER
| nmean ... | could try to talk to

her.
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Tech Grl looks to him incredibly skeptical

TECH G RL
Real | y?

PETER
| can try. | think I know how to ...
calmdown ... | nean, | used to dea
with anxiety ... that could help.
A beat.

TECH G RL
kay, fine. Go ahead.

A man on a mssion, Peter wal ks out of the tech booth.

I NT. HALLWAY - BACKSTAGE - I N FRONT OF BATHROOM - MOMENTS
LATER

Peter wal ks up to the girls' bathroom door. He breathes in
and out, before opening the door.

I NT. BATHROOM - THEATER - CONTI NUOUS

Peter wal ks into the bathroom seeing the closed stall door
that Lisa is hiding in. He knocks on the door.

PETER
Li sa? Are you in here?
LISA (O S.)
Go away!
PETER
Well ... what's going on? You want to
tal k about it?
LISA (O S.)
| don't know.
PETER
You don't know? Well, | know what
you' re saying, | know what that's

like.
A beat.
PETER (cont' d)

Wy are you curled up in the
bat hr oon?
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A beat .

He breathes i

53.

LISA (O S.)
| don't ... want to go onstage ..

PETER
Do you have stage fright?

LISA (O S.)
| don't know ... maybe.

PETER
Wiy do you not want to go onstage?

LISA (O S.)
I don't know, it's just that | get so
stressed and wound up and | just - |

just can't! | don't wanna be a weak
link ...
PETER
Wl | have you ever tried yoga?
LISA (O S.)
Yoga?
PETER

Yeah. It's really weird at first, and
ki nda awkward when you wanna | augh
but everyone's really quiet, but

you | earn sone interesting things.
One of the yoga techniques | |earned
was called U ai breathing.

LISA (O S.)
U ai ... breathing?

PETER
Yeah, so basically you just breathe
in ..

n ...

PETER (cont' d)
And don't let it out through your
nmouth, let the air down into your
body, down your throat ... that air
is comng through you and going into
your body, cal m ng, relaxing, helping
you. Then, close your eyes. And stand

up.
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Peter stands up, and we see through the crack at the bottom
of the bathroom door that Lisa does too.

PETER (cont' d)
You feel the strength of your legs in
t he ground?

LISA (O S.)
Yeah?

PETER
Feel that strength. Feel the ground.
The Earth. It's supporting you. Just
i ke everyone here. W're all here to
support you.

LISA (O S.)
(under her breath) Not Mary.
PETER
VWhat ?
LISA (O S.)
She's a bitch.
PETER
(ki nda awkward) Ckay, well, then
Well, then with everyone except

Ni col e, feel that support. And with
t hat support, you are strong. So
strong that nothing can defeat you

LISA (O S.)
Not hi ng?

PETER
Not hi ng. Now, open your eyes and wal k
out the door.
The stall door opens, and Lisa wal ks out, |ooking to Peter
gratefully.
I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS
Peter and Lisa wal k out of the bathroom together.

Chris wal ks down the hallway, seeing them

CHRI S
Holy shit!
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PETER
Chris, does Lisa have a scene com ng
up?

CHRI' S

(baf fl ed) Unmmm YEAH She's got the
basebal | scene with Rachel that's
goi ng on next!

Peter turns to Lisa.

PETER
You're going to knock them dead, ok?

LI SA
k.

Lisa wal ks into the Stage Wng, and Chris turns to Peter.

CHRI S
How t he hell did you do that?!

PETER
Do what ?

They start to wal k down the hallway together.

CHRI S
| heard she was sobbing her eyes out
in there!

PETER
Yeah ...?

CHRI S

| heard that she had | ocked herself
in, like how did you do that?!

PETER

| just ... talked to her.
CHRI S

You just talked to her?!
PETER

| nean, yeah.

Rachel wal ks up

RACHEL

Wait, did you say you got Lisa out of
t he bat hroon?

55.



52

53

54

55

56.

PETER
Yeah, she's gonna go on for your
scene.

RACHEL

Oh ny God! Thank you so nuch

Rachel gives Peter a hug. Peter is unconfortable, and Chris,
standing next to him is even nore unconfortable.

As Rachel runs off towards the stage wing, Chris turns to
Peter.

CHRI S
You bastard ...

I NT. G RLS DRESSI NG ROOM - BACKSTAGE - THEATER - LATER 52
Wrd is spreadi ng about what happened with Peter, as people

are talking to each other about how Lisa got out of the

bat hroom and it was Peter who convinced her to go back

onst age ...

Peter wal ks into the room and everyone |ooks at him

differently. People thank him tal king about how t hey can
actually rehearse their scenes now, or how worried they were

if she did that on opening night

I NT. STAGE - THEATER - LATER 53
W nove fromthe stage |lights down to the cast onstage, who
practices bows.

I NT. TECH BOOTH - HOUSE - SAME TI ME 54

Tech Grl yells down at the cast as they perform bows.

TECH G RL
OKAY QYS! Tinme to put away your
costunes and go hone! ... N COLE

Fuck off! Just go honme so | can go
home, you don't |ive here!

I NT. HALLWAY - BACKSTAGE - THEATER - LATER 55

Cal ey wal ks up to see N cole and Dawson tal ki ng together at
the end of the hallway.
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NI COLE
(to Dawson, flirty, sem -seductively)
Well, | need to get changed, but "1l

see you | ater

Dawson nods, when suddenly N col e sees Cal ey. She
i medi ately turns away from Dawson, wal king up to her.

NI COLE (cont' d)
What you staring at, bitch?

CALEY
VWhat ?
NI COLE
You think I'"'ma bitch?
CALEY
I didn't say that
NI COLE
Yes, you did. And you're trying to

steal ny
man. You know what | think you are,
Cal ey? A goddamm sl ut.

CALEY
Ni col e, shut the fuck up

Ni col e | ooks at Cal ey, shocked that she stood up to her

NI COLE
Oh, really ...

Cal ey | ooks to Dawson for help but he turns away and wal ks
of f.

NI COLE (cont' d)
You really want to go, you really
want to fight?! Well guess what girl,
["1l make you cry tonight. |'m
| ooki ng at you and you | ook Iike
trash. You' ve got no |ooks |ike
you' ve got no ass. You really think
this guy wants to go for you ... hal
You're just a rebound off the
basket bal | hoop. You think guys like
you, you think you' re hot, well girl
wake up ... you're not.

Caley starts to speak, but Nicole cuts her off:
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NI COLE (cont' d)
Shut up you slut! You'll never

58.

be t he

girl that he really wants. C non

girl, get a better haircut, bu
you're at the mall ... lay off
donuts - you're nothing. You'r
a piece of dust by the rest of
and you gotta know you're noth
My Iife was fine "til you took
time, now hear these rhynes, y
not hi ng. You call your enotion
conpl ex, but you're just a nes
you're not |like the rest, you

not hi ng! You can't cone back

you're not Taylor Swift, you'l
get the dick ... you're nothin

A beat, as we nove towards Cal ey, who is ov
enotion. That doesn't stop Nicole though -

NI COLE (cont' d)
Grl you reek! You fit the
description of an old
antique! Look at this it's su
trick, your famly tree nust b
cactus 'cause you're such a pr
Roses are red, violets are blu
God made nme pretty, the hell h
to you? You're nothing! You're
pi ece of dust by the rest of u
You gotta know you're not hing!
life was fine "til you took ny
now hear these rhynes, you're
not hi ng! You call your enotion
conpl ex, but you're just a nes
you're not |like the rest, you
not hi ng! You can't cone back
you're not Taylor Swift, you'l
get the dick ... you're nothin

Cal ey, overwhel ned, tears stream ng down he
the hallway and into the girls' bathroom
I NT. HOUSE - THEATER - SAME TI ME

Megan is sits in the mddle of the house,
col | ege applications.

Peter wal ks up to her and sits down next to

PETER
Hey.

t while
t he

e |like
us

i ng!
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ou're
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MEGAN
Hey! Look who it is, the "yoga

whi sperer!”
PETER
That woul d be nme. What are you doi ng?
MEGAN
SDSU.
PETER
Li ke the whol e school ?! That's gonna
take awhil e -
Megan | aughs.
MEGAN
No! It's college applications, calm
down!
PETER
Where are you appl yi ng?
MEGAN
Mostly local. In the Southern
California area
PETER
Wiy only around here? Don't you want
to ... see the world?
MEGAN

Nah. You know, |'ve actually never
been out of San Di ego.

PETER
What? No fam |y vacations or
anyt hi ng?

MEGAN
No. My parents couldn't mss work.
And honestly, | never really wanted
to.

PETER
What do you want to do?

MEGAN
What do | want to do?

PETER
Yeah, like with your life, you know,

pr of essi on?
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MEGAN
Um ... nusical theater actress.

PETER
You know, the place to go for that
woul d be New York

MEGAN
Yeah, | know ...
INT. A RLS BATHROOM - BACKSTAGE - SAME Tl ME 57

Cal ey stands at the bat hroom sink, sobbing. She | ooks in the
mrror at herself as she begins to sing ...

#4 - Al Al one

CALEY
He left me to be nothing ...
Way on earth was | so trusting?
He left me there with her alone ...

Cal ey wal ks out of the bathroom and we follow her into ...

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS 58

Cal ey wal ks through the busy hallway, cast nenbers hustling
back and forth, putting away costunes, |aughing, chatting
wi th each ot her

Cal ey noves slowy down the hallway, |ooking around at
everyt hing around her.

CALEY
And now I'mhere with no place to go,
and there's too nuch to take all on
ny owmn ... | need to hide ny
enotions, they can't be shown ...

She wal ks down the hallway and into ...

| NT. WOOD SHOP - THEATER - CONTI NUOUS 59
We follow her into the large, enpty wood shop, still singing
to herself.

CALEY

I"mtrying to deal with the fear and
( MORE)
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CALEY (cont'd)

sorrow, wondering if there will be
tomorrow ' cause all 1've known is
this heart that's been left enpty and
hol l ow . ..

60 I NT. BOYS DRESSI NG ROOM - BACKSTAGE - SAME TI ME
Ni col e and Dawson are in the boys' dressing room al one.

Ni cole is show ng Dawson pictures on her phone, |aughing,
but Dawson is | ooking down, pretending to be interested in
Ni cole's pictures -

but he has sonmething nore on his mnd ..

CALEY (V. Q)
| am here, and they are there.
They are out there sonewhere ...
| want to end this nightmare ...

At the end of the verse, Dawson gets up, wal king away from
Ni cole. Nicole |ooks at him incredibly confused.

61 | NT. HALLWAY - BACKSTAGE - CONTI NUCUS

Dawson wal ks into the hallway, and into -

62 |INT. WOOD SHOP - THEATER - CONTI NUCUS

As Dawson wal ks into the wood shop, he sees Cal ey singing on
t he other side of the room

He ducks behind sonme pl anks of wood, not wanting to be seen.
He |istens as she continues to sing ...

CALEY
What to feel, what is right, should I
give up on this fight

CALEY (cont'd)
I just want himto hold nme tight

On Dawson, who is incredibly struck by this lyric.
Meanwhi | e, Cal ey continues to sing ...

CALEY (cont'd)
But at the end of the day, nothing
changes anyway. There's so little to
do and nothing | can say ...

( MORE)
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CALEY (cont'd)
| don't know what's going on, am |
just a stupid pawn in his giant gane
of chess where |I'mjust the sane as
t he rest!

As she continues to sing, Dawson turns away from her,
| ooki ng down at the ground, alnbst ashaned.

CALEY (cont'd)
A while ago | thought | could see him

and ne ... together ... No one would
tear us apart! But now |l know ... I'm
all alone ...

Cal ey wal ks back through the wood shop and into the hallway.

She doesn't notice Dawson, who just watches her as she goes.

INT. G RLS BATHROOM - MOMENTS LATER

Cal ey sits back down in the bathroom sobbing harder now
t han before.

CALEY
I"'mall alone ...

Cal ey wi pes her eyes in her hands, |ooking at her face in
the mrror as we nove out on her
EXT. RACHEL'S HOUSE - N GHT

Rachel's Momis car pulls up to the driveway. Rachel and her
nom get out of the car, wal king inside.

A mal e screamng is heard frominside the house ...

G ass shattering is heard ...

The man is heard yelling expletives ..

Suddenly, the door opens and Rachel runs down the street,
sobbi ng and crying. Not even running anywhere ... just
running to escape ...

She runs for a while before stopping and | ooki ng up, and
sees Chris's house ...

She sneaks in the back door

63
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INT. CHRI S'S BEDROOM - MOMENTS LATER 65

The bedroomis filled with nenorabilia from many
experiences, fromfamly pictures, to Broadway playbills to
novi es to posters and everything in between ...

Chris is in pajanas, about to get into bed. He holds a Shrek
tal king stuffed animal in one hand, and he | ooks through his
phone on the other.

From over his shoul der we can see the phone screen - he's
| ooki ng through Rachel's instagram

Suddenl y, Rachel wal ks in cautiously.

Chris, shocked, drops the phone and the Shrek stuffed ani ma
as he sees Rachel wal k in.

SHREK

What are ya doin' in ny swanp?!
CHRI S

Hey ... Rachel!
RACHEL

Hi .

Chris | ooks down to the stuffed animal, then back up at
Rachel . He quickly picks up Shrek, throwing himinto the
other room accidentally pressing the "tal k" button on the
stuffed animal again ..

SHREK
What are you doin' -
CHRI S
- in my roon?!

Silence from Rachel, who just |ooks at Chris, overwhel ned by
this whol e display of chaotic energy.

CHRI'S (cont'd)
I's there sonet hing going on?

RACHEL
Yeah ... famly stuff

CHRI' S
Oh. Are your parents fighting?

RACHEL
Yeah ... that's it ... yeah.



CHRI S
Do you want to tal k about it?

RACHEL
No. Not really.
CHRI S
Just other stuff then?
RACHEL
That woul d be great.
CHRI S
Wiy did you like ... conme here ?
RACHEL

| feel really confortabl e around you,
i ke we can talk, y'know?

CHRI S
(biting his Iip) Yeah. Yeah. Totally.
Totally know. Yeah. | feel. Sanme way.

Totally. 200%
Chris and Rachel sit down on the floor.

CHRI'S (cont'd)

So, Rachel
RACHEL

Yeah?
CHRI S

What do you like in ... a guy?
RACHEL

Li ke one that | woul d date?
CHRI S

Yeah. That.
RACHEL

Wy ?
CHRI S

Oh y'know | don't know I was j ust
kinda curious | nean we're sitting
here we mght as well tal k about
sonet hi ng, y' know?

RACHEL
Vwell, 1'd want soneone who was ni ce
and sweet .
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CHRI S
(thinks she is tal king about him
Yeah.

RACHEL
| nmean, |ooks would matter too, |
guess.

CHRI S

(thinks she is TOTALLY tal ki ng about
him) GCh yeah, | got you. | got you. |
SO got you

RACHEL
How about you?

CHRI S
Oh, sane sort of thing. Sanme sort of
t hi ng. Like, alnobst exactly. W are
SOsimlar, isn't that crazy, | think
it's pretty crazy -

Overwhel ned again, Rachel |ooks up to Chris' wall and sees a
poster for Cuardians of the Galaxy on the wall.

RACHEL
(points up at poster) You know, |'ve
never seen that novie.

CHRI S
(1 ooks up at poster) Ch, you really
should. It's really good. Really
good. Like WOW

RACHEL
["Il definitely have to see it.

CHRI S
Yeah. There's this great part of the
second novie where this guy and this
girl and they're .. not dating!
Definitely not dating. But there's
like this thing, y know? This sort of
feeling between them this
electricity, they call it this
"unspoken thing." And | don't know I
t hought that was really cool cause
like it was really relatable |ike
people feel that in real life you
know, like in every other superhero
novie the guy gets the girl but in
this one there's this unspoken

thing - (NORE)
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CHRI'S (cont'd)
it's different. You know what |'m
sayi ng? You ever felt this Iike
unspoken thi ng?

RACHEL
No. Not really.

CHRI S
You' ve never had the "unspoken
feel i ng" about anyone? Never?

RACHEL
Nope. Don't think so.

CHRI S
Cool. Cool. Cool. That's great. All
good. Well | guess you wouldn't |ike
the novie then - | nean there's

expl osions and stuff but | don't know
how much you'd be into that, y'know?
O is that really stereotypical that
like girls wouldn't |ike explosions?
["msorry if |I'm being sexist. |

don't nean to be sexist. |'m NOT
sexi st -

RACHEL
(finally admtting it, interrupting
him - | didn't cone here because ny
parents were arguing.

CHRI S
(we're tal king about this now) Oh,
okay.

RACHEL
It's just ... hard ..

CHRI S

That's what she said.
Rachel 1 ooks to him confused.

Chris, seeing he conpletely mscal cul ated the situation,
qui ckly backtracks:

CHRI'S (cont'd)
I"msorry, please continue.

RACHEL
Wll umm ... t's ny dad, and it's
been goi ng on
for a fewyears and ... it's just

( MORE)
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RACHEL (cont'd)
gotten worse |lately. | don't know.

Chris noves in slightly closer to Rachel.

CHRI S
(conforting) Rachel, Rachel, it's
okay. You can talk to ne.

RACHEL
He lost his job last year and he's
been drinking a | ot since then and
he's a different person when he's
drunk, and he says these things that
are horrible but | still love him
because he's ny dad and | feel |ike
I"mputting on a mask for everyone
that my life is fine and it isn't and

Chris puts his hand on Rachel's shoul der.

CHRI S
Hey, hey. It's ... okay. I'm... |I'm
her e.

Rachel, tears in her eyes, starts to sing.
#5 - The WAy He Looked at Me

RACHEL
He was nice, he was kind, and when he
| ooked at me he smled with a shine.
He was | ovi ng, he was sweet, he woul d
dance with ne and [ift me off ny
feet. But then it all changed ...
and the smle that he gave ne went
away and was replaced with ... He was
a father, he was a good one and he
never went away ...until that day,
that was the day, the day he changed
the way he | ooked at ne! And nowit's
changed, the things he says, the way
he treats nme every night and every
day, different fromhow he used to

be, with nme ... He chose his beer, so
now | 'mhere. | just never thought

I'd look at himwith fear ... Now |I'm
with you ... What |'ve been through,

been call ed a skank, been called a
whore, it doesn't matter anynore ..
But he changed the way he | ooked at
me ... the way he | ooked at ne!
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Rachel starts to cry. Chris gives her a hug. She cries into
hi s shoul der.

CHRI S
Hey, hey, it's going to be okay,
y'know? It'Il be alright.

They rel ease the enbrace, and Chris | ooks at Rachel dead in
t he eyes.

RACHEL
Has your dad ever called you a
skank?!

CHRI S

No. But he has said | should be
better at football.

RACHEL
What ?

CHRI S
You're not a skank. You're the
farthest thing you could possibly be
fromit.

RACHEL
Thanks.

Rachel and Chris enbrace again, as the we nove out on
them .. and FADE TO

I NT. HOUSE - THEATER - NEXT DAY

The whol e cast and crew (Tech Grl and Peter) sits in a
|arge circle in the house, discussing how to proceed going
forward

Titl e: THURSDAY

TECH 3 RL
So the director still isn't here.

MARY
(under her breath) No shit.

RACHEL
This is really odd that he woul d be
gone for two days in a row ...

MARY
No shit again.
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PETER
Quys, let's be constructive. W can
figure this out. Does anyone know
where he m ght be?

LI SA
He coul d' ve been ki dnapped!

DAWSON
He wasn't ki dnapped.

LI SA
You don't know that -

PETER
It doesn't matter! However unlikely,
it is an option. And even if he
wasn't exactly ki dnapped, maybe he is
in trouble sonmehow. Do we know if he
has any rel atives?

CHRI S
Yeah. He's got an ex-wife, | think a
son that's our age, and maybe his
parents are still alive -

CALEY

- They are. They live in the sane
retirement honme as ny grandparents.

EM LY
Does anybody know his son?

CHRI S
Yeah, | know him He's in ny Calc
cl ass.

PETER
Okay. Chris, can you try to get in
touch with his son and see if he
knows anyt hi ng?

CHRI S
Heck yeah BB

PETER
... Ckay, and Caley, can you reach
out to your grandparents, see if they
can get in touch with his parents?

CALEY
Yeah, sure.

69.



PETER
And ... does anyone know the ex-w fe?

Silence fromthe room W see a hand slowy rise fromthe
back of the room... it's Dawson.

The group groans at the cheeky hunor as they turn back to
Peter.

PETER (cont' d)
kay. Let's hope the son or the
parents can hel p us out and we don't
have to deal with her. Does anyone
know why they divorced?

TECH G RL
I think he blew a lot of their noney
in Vegas and his wife got pissed.

PETER
(to Tech Grl) Can we run the show
wi t hout hi nf

TECH G RL
We did it yesterday.

PETER
kay. Great. So how about we do that
and then in the neantinme try to
figure out what happened with our
director ... is that cool wth
everyone?

Everyone nods their heads, and people begin to stand up,
wal ki ng backstage to get ready.

As people head off, Mary wal ks up to Peter.

MARY
Who nade you the boss?

PETER
Nobody' s boss.

MARY
When you' re barking orders at people,
you're the boss. Get off your cloud.
Just because you convi nced sone
stupid girl to go onstage doesn't
mean that you are suddenly in charge.

PETER
Look, I didn't see you attenpting to
( MORE)
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PETER (cont' d)
solve this problemwhen we were all
tal king, so forgive ne if | don't
care if you're slightly annoyed that
| tried to. It doesn't matter who
tells everyone to get ready, but
frankly, | didn't see you or anyone
el se doing it.

Peter wal ks off, having shut Mary down. Mary stands in her
pl ace, stunned.

PETER (cont' d)
(turning around) Ch, and you m ght
want to start getting ready. | don't
know i f you heard, but we do have a
show to run

Mary storns off as we nove over to Tech Grl, who wal ks
t hrough the opposite side of he house. Chris walks up to
her.

CHRI S
So ...
TECH 3 RL
(annoyed) What ?
CHRI S
So, | had this idea for the show ...
um ... the scene between uh ... John

and Martina, | thought it would be a
good idea if they had a - uh - kiss
scene, y'know, for the drama of their

interaction there in the scene ...?!
TECH G RL
Who plays Martina agai n?
CHRI S
Rachel .
TECH G RL
(imredi ately getting it) Ch ... umm
. ok, work your personal |ife out
on your own time and ... keep it in

your pants, dude.
Tech Grl wal ks off, and Chris | ooks down, shrugging.
CHRI S

(to hinself) Guess it was worth a
shot
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I NT. HALLWAY - BACKSTAGE - THEATER - LATER 67

Dawson wal ks up to Cal ey, who's just com ng out of the
Grls' Dressing Room

DAVSON
Hey Cal ey, could we tal k?
CALEY
Yeah ...
DAVSON
["m... sorry about what | said
before ... the whole "settle" thing

| neant it as a joke.

CALEY
Don't worry. It's all good. It was
actual ly funny.

DAVWSON
Real | y?

CALEY
Yeah. W' re good.

DAWSON
Al right, cool.

Caley goes in to give Dawson a hug, catching him by
surpri se.

Suddenly, Caley puts her head on Dawson's shoul der. They
stay in this position for a few seconds awkwardly ...

CALEY
Your shoulder is really confortable.
DAVSON
(i ncredibly unconfortable and
confused) Well ... umm ... thank you

I think ...

In that nmonment, Lola wal ks down the hallway to see Caley's
head on Dawson's shoul der!

Lol a | ooks at Dawson, confused. Dawson shakes his head - he
has no clue what is going on.

LOLA
Hey! Do you want to ... practice ..
you know ... that acting

t hi ng!
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DAVSON
Yeah, yeah, we need to do that.
Caley lifts her head off of Dawson's shoul der - FINALLY!

As Dawson and Lol a head off down the hallway, Caley watches
themgo, giving a flirty wave to Dawson.

CALEY
Bye.

And with that, she wal ks back into the Grls' Dressing Room

INT. G RLS DRESSI NG ROOM - CONTI NUOUS 68

Cal ey weaves between girls getting changed out of their
costunes, putting on normal clothes, and wal ks up to Rachel.

CALEY
Oh ny God!
RACHEL
What happened?!
CALEY
Dawson just apol ogi zed!
RACHEL
That' s good!
CALEY
And then | put ny head on his
shoul der
RACHEL
Ch no ...
CALEY
For like 2 mnutes! Wiy did | do
that ?! Ah! |'m so awkwar d!
RACHEL

It's okay, don't worry ...

Rachel gives Caley a hug. Caley starts to put her head on
Rachel ' s shoul der.

RACHEL (cont' d)
(joking) Don't you put your head on
nmy shoul der now
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I NT. ADJACENT HALLWAY - BACKSTAGE - THEATER - SAME Tl ME 69

Kel ly wal ks down the hallway, as Kelly's Mom suddenly
appears again ...

KELLY
Wul d you just go away?

Kel ly wal ks past her nom

KELLY' S MOM
You' ve got to talk to people. You
can't go on |ike this!

KELLY
(turning around) | really don't feel
i ke tal king to anyone.

KELLY' S MOM
You know, it helps to talk. You can't
keep all of this in!

KELLY
Who am | going to talk to?! Wo el se
had their nomdie in a car accident?
WHO ELSE? They don't get it!

KELLY' S MOM
Does it hurt just to try?
I NT. G RLS DRESSI NG ROOM - BACKSTAGE - MOMENTS LATER 70
Grls are putting on makeup, putting on costunes, etc.
Kelly wal ks into the dressing room and wal ks up to Megan.
KELLY
Excuse ne, do you have any makeup

could borrow? |'mout of foundati on.

MEGAN
Yeah, sure.

As the two of them wal k off together towards Megan's makeup
pouch, we CUT TO
I NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME 71

Ni col e and Cal ey wal k down the hallway in opposite
di rections, accidentally bunping into each other.
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Caley tries to wal k off down the hallway, but Nicole turns
around, ready for a fight.

NI COLE
Excuse you, wannabe.

Cal ey, pissed, turns around, headi ng back towards N col e.

CALEY
Ni col el Way do you keep screwing with
me? | don't get it!

NI COLE
You're trying to steal nmy man, bitch

CALEY
I"'mnot trying to steal your man
You' re just paranoid!

NI COLE
You're just jealous that we're
t oget her.

CALEY

There's nothing here to be jeal ous
of. Gve nme a break, Nicole.

Caley turns to | eave, but N cole, aggravated that she hasn't
won the fight, grabs Caley by the arm pulling her back
t owar ds her.

NI COLE
You wanna go?!
CALEY
Yeah! | do wanna go! Let's go right

now

In that nmonent, Dawson energes fromthe Boys' Dressing Room
to the brawl about to conmmence!

Acting fast, he gets between the two girls, trying to calm
down the situation -

DAWSON
Whoa whoa whoa whoal

Slowy, he begins to nove towards Cal ey, putting his hand
out towards Ni col e.

DAWEON (cont' d)
Ni col e, | eave



NI COLE
What ?!

CALEY
What ?!

DAWSON

Leave. Stop nessing with her.

Ni col e stonps off angrily down the hallway, back into the
Grls' Dressing Room

Dawson turns to Cal ey.

DAWEON (cont' d)
Sorry, she can ... be a bit mnuch
sometines ...

CALEY
That's an under st at enent .

A beat between them

DAWSON
Hey ... you wanna go get a soda? |'m
super thirsty.

CALEY
I wish. The vendi ng nmachi ne br oke
t hi s norni ng.

DAVSON
What ?! That thing was a |ifesaver

CALEY
I know
DAWSON
Well, there's another one further
down. You wanna go to it?
CALEY
Aren't we in a rehearsal right now?
DAWSON
We're not on for the rest of the
first act. Cnon, it'll be fun ..

just the two of us.

CALEY
(beam ng) ... Ckay.

76.
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As the two head out together, we hold on Cal ey, who
get over that he said "just the two of us."

I NT. CATWALK - HOUSE - SAME TI ME

Tech Grl tweaks a light, talking to Peter, who stan
to her.

TECH G RL
W' ve got anot her problem

PETER
It feels like there's another problem
every m nute!

TECH d RL
Wel come to tech week

Tech Grl clinbs down fromthe light, wal king up the

catwal k, back towards the tech booth. Peter foll ows
PETER
VWhat is it?
TECH 3 RL
(gesturing to stage) The sets aren't
here.
PETER
Still?!
TECH 3 RL
Still.
PETER

But | thought you call ed yesterday
and got all that sorted out -

TECH G RL
- They said they were com ng today.

PETER
Vel |, they obviously lied.

As they reach the door to the tech booth, Tech Grl
Pet er, handi ng hi m her phone.

TECH G RL
Anyway, | have to go backstage
and give everyone the heads up that
we're starting in 5 so could you cal
t he set conpany?

7.

can't

ds next

her.

turns to

72
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Tech Grl starts to | eave.

PETER
Way can't you call the set conpany
and 1'll go backstage?

TECH G RL

Because | sound like a mllennial and
t hey' re annoyi ng.

And with that, she walks off in the opposite direction.

Peter sighs, walking into -

I NT. TECH BOOTH - HOUSE - CONTI NUOUS

Pet er, annoyed, opens Tech Grl's phone and dials the
nunber .

PETER

(on phone) Hello ... Yes Roberta ...
I'"d like to inquire regarding a set
delivery ... They're not here ..

This is unacceptable! ... No, | did
not meke this order ... | don't know
his name ... San Diego, California..
Yes, that's the one ... No, you don't

understand, the show is tonorrow W
were told they were getting delivered
by today ... They're in New York???!!
Look, | get that you don't care | ady,
but we've got a whole cast here and

t hey' ve worked really really hard and

they need the sets ... Cone on,
pl ease ... There has got to be
another way ... Wuat if we paid nore
nmoney up front ... You can't ... You

can't just do this!
Pet er hangs up, and chucks the phone across the tech booth.
Tech Grl wal ks back into the tech booth.
TECH G RL
(sees her phone on the other side of
the room) Whoa whoa whoa! What the
hel | happened?!

Tech G rl | ooks down at her phone.

73
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TECH G RL (cont'd)
I think you cracked ny phone a little
bit -

PETER
- The sets are not com ng.
Tech Grl perks up, her eyes going w de.

TECH d RL
What ?!

PETER
They're not com ng. There are not
going to be sets. Period.

On Tech Grl.
TECH A RL
Wll ... shit.
EXT. SIDEWALK - | N FRONT OF THEATER - SAME TI ME 74

#6 - Late Night Stroll

Cal ey and Dawson wal k down the sidewal k, headi ng towards the
vendi ng machi ne.

Caley, cold, tries to warm herself up by bl owi ng on her
hands and rubbi ng her hands on her shoul ders.

Dawson, noticing this, takes off his letterman jacket and
puts it over Caley's shoul ders.

Cal ey | ooks down, trying to hide her blush as she starts to
sing ...

CALEY
Qut in the streets at night with him
away fromall the stress we |left
behind ... Tech week is crazy but
there's no ... reason to worry now
cause it's just himand nme, and we're
out on a late night stroll

Dawson sw ngs around a | anppost, starting to sing as well...

DAWSON
Tech week ki nda sucks, doesn't it?

Cal ey | ooks down.
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DAWEON (cont' d)
... but | guess we can ignore it for
a bit ... You know, you did a really
great job on your show ...

CALEY
You t oo.

DAVWSON
I know.

They | augh, wal king up to the BROKEN VENDI NG MACHI NE t hat
Cal ey had nentioned earlier. A huge sign reading OUT OF
ORDER i s taped onto the machi ne as Dawson and Cal ey wal k
past it, noving further down the sidewal k.

CALEY/ DAWSON
We're just out on a |l ate night
stroll, you and nme, no cares in the
world ...

CALEY
|'"'mso stressed ...

DAVWSON
It's alright -

CALEY/ DAWSON
There's no reason to worry tonight.

They turn to | ook at each other at the sane tinme, sharing a
brief glance before they both turn away.

CALEY
It's just him and

DAVSON
It's just her and

CALEY/ DAWSON
Me ...

As they wal k further down the sidewal k, Caley turns to
Dawson.

CALEY
How are you so cal mabout all of
this?

DAVSON

Ch, |'mnot.
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CALEY
Real | y? But you seem so cal m

DAVSON
| guess I'mgood at hiding it. But
| ook, we both honestly need a
di stracti on.

CALEY
What do you nean?

DAWSON
From | i ke everything. The whol e play,
life in general. Let's put it al
aside for a nonent.

CALEY
You can't just put |ife aside,
Dawson.

DAVSON

Yeah, you can. Let's try it. Let's
forget about the real world for a few
m nut es.

She nods, before |ooking away from hi m agai n.

CALEY
I[t's just himand ne

DAWSON
It's just her and ne

CALEY/ DAWSON
And we're out on a late night stroll!

Slowy, the nusic transitions as Dawson begins to tap his
f eet agai nst the pavenent.

Caley | ooks at him curious and a little worried. He nods to
her, hel ping her let go of their stressful reality as Dawson
begins to tap dance.

He coaxes Caley into dancing with him and they tap dance
down the street and into the mddle of the road ... They
dance together, having a good tine, |aughing, being goofy...

By the end of the nunber, they cone face to face, as if
about to kiss ...

And they turn to see that a vendi ng machi ne (the working
one) is right behind them
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They smile to each other, walking up to it.

I NT. HOUSE - THEATER - SAME TI ME 75
Li z, Megan and Ann are acting onstage, perform ng a scene.
Peter sits in the house with Tech Grl, depressed.

TECH G RL
Well, there could be worse things
t hat coul d be happening -

PETER
(turns to Tech Grl) Like the
di rector going m ssing?

TECH G RL
Ha ha. Very funny.

Megan begins to do her solo onstage, and belts out a crazy
not e:

MEGAN
And | know I'mstill finel

Peter | ooks up at her in awe.

PETER
(admring) Holy shit

TECH G RL
Yeah. She's good.

PETER
So how do you nake your voice sound
that good?! Is it |ike pineapple
juice? Cause | see everybody dri nking
it and |'ve never been a fan of
pi neappl es but if they make you sing
like THAT ... 1'll give it a go.

TECH G RL
Yeah. It hel ps. Soothes the throat.

They | ook back up at the stage for a second, before Peter
turns to Tech Grl again.

PETER
Wiy do you do this?



A beat .

TECH G RL
You know, | used to be one of them
y' know?

PETER
You used to do this?

TECH G RL
Yeah. | did it for awhile, ny dad
wanted nme to do it ... and | guess |
just got used to it.

PETER
Believe ne, | feel you.

TECH G RL

... And | was so excited to go off to
col | ege and, y'know, pursue my own
ideas and ... quite frankly ... stil
haven't found it yet.

PETER
(1 ooking towards the stage) Wait,
didn't you just mss a lighting
gqueue?

TECH G RL
Real | y?! | just poured ny heart and
soul out to you and you're talking
about - (sees stage lighting) Oh
fuck! I just mssed a lighting queue!

Tech Grl gets up, running back to the booth.

Pet er | aughs,
onst age.

83.

turning his attention back to the performance

Chris wal ks up and sits down next to him

CHRI S
Hey Peter.

PETER
Hey, (sarcastic) wanna go to the
bat hr oom agai n?

CHRI S
(dead serious) No.

An awkwar d beat.
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CHRI'S (cont'd)

But ... you knowthe Director's son?
PETER
Wll, | don't personally
know know him that was you -
CHRI S
Well guess what ... | totally snagged
his digits, BB!
PETER
You what ?
CHRI S
| got his phone nunber
PETER
(excitedly) Ch nmy God, really?!
CHRI S
Yeah!
PETER

That's great, conme on!

Peter and Chris get up fromtheir seats and excitedly run to
t he corner of the house.

Chris calls the nunber, and puts it on speaker phone. The
DI RECTOR' S SON, 16, picks up.

DI RECTOR' S SON (O. S.)

Hel | 0?

PETER
Hel | 0?!

DI RECTOR' S SON (O . S.)
H ?

PETER
Are you the son of the director for
... (turns to Chris) what's the play
cal | ed?

CHRI S
"Angst . "

PETER
Li ke in your pants?
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CHRI S
(enbarrassed) Yes ..

Peter turns back to the phone.

PETER
Are you the son of the director of
" Angst 21"

DI RECTOR S SON (O . S.)
Unhhh ... | guess so.

PETER
Do you know where your dad is?

DIRECTOR S SON (O S.)
Wiy? Who are you?

Chris grabs the phone fromPeter, trying to take the |ead -

CHRI S
Heyyyyy ... man, it's me, Chris! |'m
in your Cal cul us class. Me and ny ..
uh ... friend here were wondering if

you woul d be so cool and it would be
super w cked radical sick if you
woul d just tell us where your father
is because ... uh ... he's been

m ssing for two days.

Anyway, we're in the cast of
the play, and your dad hasn't been
here for two days.

DIRECTOR S SON (O . S.)
Ah man, he's taken off.

PETER
What ?!

DIRECTOR S SON (O . S.)
He's in Vegas right now, | bet.

PETER
He just up and left for Vegas?!

DIRECTOR S SON (O . S.)
That's what he does, man. Every so
often. Blows a | ot of noney. Cones
back.
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CHRI S
Well is he gonna be here tonorrow for
t he show?!
A beat .

DI RECTOR S SON (O S.)
| don't think so. Sorry man.

Peter and Chris | ook at each other. Reality is setting in.

PETER
Al right, thanks. Bye.

Pet er hangs up, defl ated.

CHRI S
Holy shit.
PETER
Holy shit is right ... So no one

t hought to nmention that this director
is a ganbling addict?!

CHRI S
Well, | nmean, none of us knew and |
don't expect himto be the type of
guy to Iike knock on your door and be
i ke "HEY EVERYONE, GUESS WHAT, |I'MA
REA STERED GAMBLI NG OFFENDER" -

PETER
(cutting himoff) He's not going to
be here for tonorrow

A beat .

CHRI S

Oh shit
PETER

Can we do the show wi t hout hi nf
CHRI S

Uh ... what?!
PETER

Can we do the show wi t hout hi nf
CHRI S

Well, | nmean, you've seen the show

You' ve been wat ching, do you think
we' re ready?!



A beat .

87.

PETER
VWell, | nmean, no one knows their
| i nes but besides that we ...
probably are?

CHRI S
If he doesn't conme back tonorrow,
everyone's gonna lose it. | nean,
norale is already |ow but if he
doesn't show up it'll be ... WHOOSH
Down the toilet!

PETER
Wait Chris, what did the Director
even do?

CHRI S

| nmean, he wote the show, directed
it, blocked all the scenes -

PETER
No, but this week. The first day when
I was backstage? What did he do?

CHRI S
He sat in the tech booth and wat ched
t he show.

PETER
st ... sat and watched the show
I was backst age?

He ju
whi |l e

CHRI S
Yeabh.

PETER
But we can't do the show wi t hout hi nf

CHRI S
Yeah.

PETER
Is it just me, or does that make no
sense?!

CHRI S
Yeah?
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PETER
Well alright ... let's just ... we'll
figure it out. Just don't tell
everyone, ok?

CHRI S
Yeah, but we have to tell people at
some point, you know?

PETER
Yeah ... I'mavoiding it as |long as
possi bl e.
76 | NT. STAGE - HOUSE - THEATER - LATER THAT DAY

The cast practices bows.

77 I NT. HOUSE - THEATER - LATER

Peter wal ks through the house, and sees Mary wal ki ng towar ds
the front exit.

PETER
Wait, Mary!

Mary stops and turns to | ook at Peter.
PETER (cont' d)

Where are you going? Aren't you going
to help and cl ean up?

MARY
I'"'m done.

PETER
Wait, what?

MARY

I"mofficially done with this
conpl etely unprofessional production!

PETER
Conme on. Hold on a sec -

MARY
No. You hold on a sec. You have no
experience in theater. You just
showed up here Tuesday. You have no
clue what the hell you are doing. You
know who did have a cl ue?!
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PETER
Let ne guess. The director.

MARY
Yes! He did! And whether you like it
or not, this showis going to be
terrible! Nobody knows their |ines!
You have no sets! The play isn't even
prof essional ly acquired! The director
wote it in his free tinme, which
nmeans it's sloppy ... at best!
Frankly, | don't want to have to ask
my nother to come and watch a mnute
of this garbage! So, yes! |I'm done!
I"'mdone with all of this!

Mary stonps out of the theater, slanm ng the door behind
her.

Peter | ooks at the door, defeated, as Tech Grl walks up to
hi m
TECH G RL
What happened?

PETER
She just quit.

TECH 3 RL
Good ri ddance.

PETER
Now we need to find soneone to play
her part! This is all a disaster!

TECH A RL

Cal mdown. It'll be fine.
PETER

No, it won't!
TECH A RL

You know how | said |I've been doing
this all nmy life?

PETER
Yeah.
TECH G RL
Well, every show I've been in, | was

convinced it was gonna go terribly
but ... always ended up alright.
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A beat .

TECH G RL (cont'd)
Anyway, keep track down here and |'m
gonna go cl ean up the booth, ok?

PETER
(meak) Ok ...

TECH A RL
Keep strong, alright?

PETER
Al ri ght

Peter sighs, and wal ks towards the stage wng |leading to the
backstage area ...

I NT. BOYS DRESSI NG ROOM - BACKSTACE - THEATER - M NUTES
LATER

Chris and Dawson are changing as Peter wal ks in, collapsing
onto a chair, exhausted.

CHRI S
You | ook |ike you could use sone
cheering up.

PETER
Ugh ... and | still have all ny
homewor k to do.
CHRI S
Ugh, that sucks.
PETER
Ya think?
DAVSON

Hey Peter, you wanna conme with us?
Peter turns to Dawson, confused.

PETER
What ?

DAVSON
A couple of nmy friends and | are
going down to Nickel Cty after we
| eave. Wanna conme with us, put off
the honmework for a little bit?

78
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A beat, as Peter considers.

PETER
You know what, sure.

DAWSON

Oh and hey Chris, you' re nore than
wel cone to come too if you want.

Chris' ears perk up

CHRI S

I s Rachel gonna be there?
DAVSON

(confused) Un ... yeah | think so ..
CHRI S

(excitedly) Onh hell yeah! On | cannot
wait to spend all my N CK-ELS!

DAWSON
Alright ... sounds good.
I NT. HALLWAY - BACKSTAGE - THEATER - LATER 79

Dawson wal ks down the hallway, and sees Ni cole. She wal ks up
to him

NI COLE
Hey handsone. |'m gonna keep ny
wi ndow open toni ght

DAVWSON
Real | y?

NI COLE
My parents are out of town ..

Ni col e puts her hands around Dawson's neck and starts to
whi sper seductively in Dawson's ear ... we nove back to see
Cal ey watching the whol e exchange from down the hallway ...

She turns and runs off towards the bathroom...

WE PAN to see Peter at the mic table, putting away mcs into
vari ous pouches.

#7 - The End of the Da

PETER
The day is done and nowit's time ...
( MORE)



80

81

82

83

84

85

92.

PETER (cont' d)
We've nenorized all the |ines, now
we've just got to get in costune ...

INT. G RLS DRESSING ROOM - BACKSTAGE - THEATER - SAME Tl ME

Heat her and Emly sit back to back, | ooking at opposite ends

of the dressing room
HEATHER/ EM LY
We're divided and apart, we can't
deci de what is best
| NT. BACK ROOM - BACKSTAGE - THEATER - SAME TI ME
Lisa sits there on the floor, shivering ...
LI SA
We're not ready and |'m stressed ...

I NT. WOOD SHOP - THEATER - SAME TI ME

Dawson sits in the wood shop, | ooking out at where Cal ey had

sung earlier
DAVSON
Who to chose, | need to know ...
Whi ch of them which way to go ...
| NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME
Leah and Mpjito are hol ding hands, singing to each other
LEAH MQJI TO
You're the one, the one | need ..
I NT. BOYS DRESSI NG ROOM - BACKSTACGE - THEATER - SAME TI ME
Chris stands in the mddle of the dressing room...
CHRI S
Now t he day, the day is gone ..
| NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME

Rachel wal ks down the hallway, singing ..
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RACHEL
The way he | ooked at ne ...
I NT. WOOD SHOP - BACKSTAGE - THEATER - SAME TI ME
DAVSON
The |l ate night stroll changed
everything ..
I NT. G RLS BATHROOM - THEATER - SAME TI ME
Cal ey | ooks at herself in the mrror
CALEY

I"'mall alone ...

I NT. HOUSE - THEATER - SAME TI ME

Megan sits in the house, working on college applications ..

MEGAN
Should I go or should I stay at hone?

INT. G RLS BATHROOM - THEATER - SAME TI ME

CALEY
I"'mall alone ...

INT. G RLS DRESSI NG ROOM BACK ROOM HALLWAY/ BOYS' DRESSI NG
ROOM G RLS' BATHROOM HOUSE/ WOOD SHOP - SAME TI ME

As everyone sings together, we intercut between all of the
peopl e singing ...

LI SA/ DAWSON LEAH MQJI TQ CHRI S/
RACHEL/ MEGAN CALEY/ LI Z/ ANN EM LY/
HEATHER

At the end of the day we don't know

what's tonorrow, we don't know what

is comng for us or what's around the

corner ... W don't know what we'l|l

see at the end of the bridge ..

There's a light at the end of the

tunnel, will we get there intinme ...
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| NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME
RACHEL
The way he | ooked at ne ...
I NT. STAGE LEFT WNG - THEATER - SAME TI ME
Ni cole stands in the wing, alone ...
NI COLE
You' re not hing, you' re gonna have
nothing for eternity ...
I NT. BOYS DRESSI NG ROOM - BACKSTACGE - THEATER - SAME TI ME
CHRI S
|'"ve got angst in ny pants ...
| NT. HALLWAY - BACKSTACGE - THEATER - SAME TI ME
Rachel wal ks down the hallway as we hear:
CHRIS (V.Q)
|'"ve got angst in ny pants ...
| NT. STAGE - THEATER - SAME TI ME

Lol a and Catherine wal k onto the stage, singing to each
ot her

LOLA/ CATHERI NE
Everybody el se is singing, so |'ve

got to -
LOLA CATHERI NE
Sing this song! Wite this song!

I NT. HOUSE - THEATER - SAME TI ME
MEGAN
Do | stay or do | go?!
| NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME

RACHEL
The way he | ooked at ne!
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98 |INT. GQRLS BATHROOM - THEATER - SAME TI ME 98
CALEY
I"'mall alone ...
99 I NT. STAGE LEFT WNG - THEATER - SAME TI ME 99
NI COLE
For the rest of eternity ...
100 I NT. WOOD SHOP - THEATER - SAME TI ME 100
DAWSON
Wi ch one to choose ...
101 I NT. BACK ROOM - BACKSTAGE - THEATER - SAME TI ME 101
LI SA
|'"ve got stress and anxiety!
102 I NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME 102
LEAH MQJI TO

I love you and you | ove ne!

103 INT. G RLS DRESSI NG ROOM BACK ROOM HALLWAY/ BOYS' DRESSI NG 103
ROOM G RLS' BATHROOM HOUSE/ WOOD SHOP/ STAGE LEFT W NG STAGE -
SAMVE TI ME

LI SA/ DAWSON LEAH MQJI TQ CHRI S/
RACHEL/ MEGAN CALEY/ EM LY/ HEATHER/
CATHERI NE

At the end of the day we don't know

what's tonmorrow ... W don't know

what is comng for us or what's

around the corner! At the end of the

day tech week is over

104 I NT. TECH BOOTH - THEATER - SANME Tl ME 104
TECH 3 RL
Now it's time for the show.
105 I NT. HALLWAY - BACKSTAGE - THEATER - SAME TI ME 105
CLOSE ON Peter.



106

96.
PETER
At the end of the day ...

He gets up, wal king away fromthe mc table and down the
hal | way, heading for a door at the end of the wal kway.

We FADE OUT ...
FADE | N:

INT. NICKEL CI TY ARCADE - LATER THAT NI GHT 106

Peter, Megan, Dawson, Caley and Chris all stand around as
Rachel plays an arcade gane.

As she dramatically | oses, Rachel screans out -

RACHEL
No!'!

The group | aughs, slowy dispersing as Rachel turns around,
di sappointed. Chris stays though, awkwardly standi ng next to
her.

CHRI S

Don't worry '"bout it! You'll get 'em
next tinme.

BACK OF THE ARCADE

Meanwhi | e, Megan sits on a bench in the back corner of the
| arge room | ooking at her phone.

Peter sees her, wal king over and sitting down next to her.

PETER
Hey.

MEGAN
Hey.

PETER

What's up? Everything alright?

MEGAN
Oh, ny nom just wanted to know when
|"mgetting hone.

PETER
Ah. How are your coll ege apps goi ng?



MEGAN
They' re ok.
PETER
You're still applying to just |ocal
school s?
MEGAN
Yeah.
PETER
You know, | used to live in New York.
MEGAN
Real | y?
PETER
Yeah. | was born there. | lived in
Brookl yn until | was about 10.
MEGAN

I never knew that about you.

PETER
Yeah, it's a great city. Center for
nmusi cal theater, you know? Broadway
and all that

MEGAN
(softly) Yeah, | know ...

PETER
I love New York. There's so nuch
going on, so many things to see and

do ... So many peopl e doing so many
different things ... It's like its
own worl d.

MEGAN
Yeah.

PETER

| had a ot of really good friends
back there. We used to take the
subways over to each others
apartnments. | even liked this girl. |
mean, it was only elenentary school,
but we used to go down to Centra
Par k together every Wdnesday after
school

MEGAN
That's sweet.

97.



98.

PETER
(rem niscing) Yeah. W used to buy
snow cones and watch the Little
League ganes and stuff ... Then, ny
dad got fired fromhis job and we had
to nove.

MEGAN
That sucks.

PETER
Yeah. W noved to this little town
outside of San Francisco. And | was a
big city kind of guy, | didn't want
tolive in a small town on the other
side of the country. And so that was

really tough for a while. | knew no
one. | lost touch with nmy New York
friends pretty quick.

MEGAN
Even the girl?

PETER
Especially the girl. But, it took
sonme time, but you know, | nmet new

friends. And new people. And there
were sone really great people. |
woul d have never net themif |

woul dn't have had to | eave New York
And if | wouldn't have had to | eave
San Francisco to cone down here, |
woul d' ve never net you or anyone |
know now.

MEGAN
Yeah.

PETER
The way | see it, everyone has their
bubbl e. The bubble's nice. It's
confy. That's why a | ot of people
stay in their bubble their entire
lives. But, if you do, you're m ssing
out on this whole other world that's
out there waiting for you.

MEGAN
Yeah.

PETER
I know | sound preachy, but |I'm

really serious.
( MORE)



PETER (cont' d)
New York was ny bubble. San Diego's
yours. |If you want to be a nusica
theatre actress, you can't just stay
in your bubble forever.

Megan nods. She gets what Peter is saying.
PETER (cont' d)
Anyway, just sonething to think
about .

On Megan.

SKEE- BALL GAME

Dawson and Cal ey play Skee-Ball together, tal king as they
pl ay.

CALEY
So, Skee-Ball or sports?

Dawson | aughs.

DAVSON
That's a tough call.
CALEY
So, are you and Nicole still like ...
a ... thing?
DAVSON
| mean ... | guess so ... | don't
know . ..
CALEY
You sound a little ... unsure there.
DAVSON
| am
CALEY

| heard you talking with N cole
earlier. You didn't seemso ..

unsure.
DAVSON
What did you hear?
CALEY
(imtating Nicole) Oh, I'Il leave the

wi ndow open for you so you can come

( MORE

99.
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CALEY (cont'd)
over and we can have steany sex with
all ny stuffed ani mal s watchi ng us!
Dawson cracks up.

DAWSON
Yeah, well, |I'mhere. Not there.

Cal ey | ooks back at Dawson, smling ...

CLAW MACHI NE

Rachel and Chris talk together as they play with the cl aw
machi ne.

We pull back to reveal Lisa is watching them She smles,
t hen turns away, wal king through the arcade, weavi ng between
all the various ganes on display.

#8 - Love is in the Ar

LI SA
Love is in the air, | can feel it
everywhere if you stop and | ook
around ... you can see the |ove

you' ve found!

BACK OF THE ARCADE

Megan stands up, wal king towards the center of the arcade.

MEGAN
Love is there, | guess. | don't feel
it like the rest but I know that it
is there ... Though I'm not the one

to truly care ...

ARCADE FLOOR

Pet er dances across sonme arcade ganes, singing to hinself.

PETER
There is love | feel, | can't tell if
it's truly real ... | wsh | had sone

way to know what to say or where to
go ..



At this nonent, Peter, Lisa and Megan converge, com ng
t oget her and | aughing as they all sing their various
mel odi es.

LI SA
Love is in the air
PETER
Love!
LI SA VEGAN
It's everywhere ... Love is all around ...
PETER
It's everywhere!
LI SA
Just |l ook around ...
PETER
Ar ound!
LI SA/ PETER VEGAN
And see the | ove you've ... A thing | haven't
L1 SA/ PETER/ MEGAN
found ...
PETER
Love is inthe air ... it is

everywhere ..

101.

We CUT between Cal ey/ Dawson and Chri s/ Rachel, hangi ng out
t oget her, playing ganes, |aughing, having a good tine ...

Back to Lisa, who wal ks through the arcade now by herself.

LI SA
Love is in the air!

We qui ckly PAN TO Megan, who sits at a DEAL/ NO DEAL arcade

ganme, | ooking out on the room

MEGAN
Love is in the air!

As Peter wal ks up to her, she playfully slanms the NO DEAL

but t on!

The two of them | augh, getting up to neet Lisa as they walk

t hrough the arcade.
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LI SA
Love is in the air
PETER
Love!
LI SA MVEGAN
It's everywhere ... Love is all around ...
PETER
It's everywhere!
LI SA
Just |l ook around ...
PETER
Ar ound!
LI SA/ PETER VEGAN
And see the | ove you've ... A thing | haven't
LI SA/ PETER/ MEGAN
f ound!

The three of themsit down on a | edge near the arcade's
cafeteria, |laughing together as they sing the final verse..

LI SA
Love is in the air
PETER
Love!
LI SA VEGAN
It's everywhere ... Love is all around ...
PETER

It's everywhere!

LI SA
Just | ook around ...

PETER
Ar ound!

LI SA/ PETER/ MEGAN
And see the | ove you' ve found!

On the final beat of the nusic, we CUT TO BLACK
FADE | N:
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103.

I NT. HOUSE - THEATER - NEXT DAY 107
The theater is conpletely enpty.

Title: FRI DAY

OPENI NG NI GHT

As the title disappears, Peter wal ks into the room weaving
his way through the enpty seats ...

H s noment of calmis interrupted as Tech Grl wal ks in. She
goes straight to Peter, pulling him aside.

Behi nd her, nenbers of the cast begin to filter in, sitting
down in the front seats of the house.

TECH G RL
Hey. Did you ever hear fromthe
Director?
PETER
Yeah. He's not com ng.
TECH G RL
Real | y?!
PETER

Yeah. He's in Vegas ganbling because
apparently he's a ganbling addict.

TECH G RL
And you didn't even think to tell me?
PETER
I"msorry, | got all caught up with
the girl quitting!
TECH G RL
Does anyone el se know?
PETER
Chris. That's it.
TECH G RL
That's it?!
PETER
It's gonna be crushing if they find
out .
TECH G RL

You' ve gotta tell them



Tech Grl

smi

PETER
Do we though ...

TECH G RL
Yes. They're gonna find out anyway,
so if you tell them we can put a
spin on things.

PETER
Spin ... what?

TECH G RL
Yeah. G ve an enotional speech to
rally themup and encourage them

PETER
It's me. | don't give enpbtiona
speeches. |'m not Barack Obana!
TECH G RL

Ok, Barack Obama didn't know he coul d
give an enotional speech until he
gave one.

PETER
VWell while you' re over there reading
t he Barack Cbama bi ography, we've got
a problem -

TECH G RL
- which will be addressed by YQU
telling the truth! It solves
ever yt hi ng.

PETER
(sighs) Not if you' re Evan Hansen.

rks, |ooking back at Peter.

TECH G RL
Look at you with the Broadway
references. You've conme a | ong way.

PETER
Thanks ... | think ..

TECH A RL
Anyway, you're not Evan Hansen.
You're Peter. Now get up on that
stage and give an enotional speech.
Just do it.

104.
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PETER
kay.

As Peter starts to drag his feet, Tech Grl gives hima
little shove.

TECH G RL
Just go fucker! You're taking too
| ong!

PETER
kay!

Peter wal ks up onto the stage, the entire cast sitting in
t he house, watching him

PETER (cont' d)
Well, we've got sonme good news and
bad news. First off, Mary quit.

Mur mur s t hroughout the cast

PETER (cont' d)
So, the bad news: soneone has to
learn all of her lines and take her
part, but good news: you don't have
to deal with her anynore!

The cast |aughs ...

PETER (cont' d)
Al so, | should ve told you guys this
sooner, because | found out
yesterday. But | didn't. So, |I'mjust
going to say it now The director
isn't comng. He's in Vegas,
actual ly.

More murmurs throughout the cast

PETER (cont' d)
Turns out he's a ganbling addict. Fun
fact of the day. Al so, the sets,
they're not com ng either

Even nmore murnurs throughout the cast

PETER (cont' d)
But you know who is com ng? Peopl e.
Your parents. Famlies. Friends.
Teachers. Babysitters. You nane it.
So we have to be at our best. W have
to step it up to the highest notch

( MORE)
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PETER (cont' d)
We have to turn it up to el even. And
it doesn't matter if we have sets. W
don't need no stinkin" sets! And
y' know what, we don't need a
director! The whole play is bl ocked.
You guys know what you are supposed
to do. The director was just sitting
back and watching the play on
Tuesday. He sounds pretty disposabl e,
if you ask nme. But you know who we do
need? Each other. W can do this
together ... It's been quite a
week. It's been a week | w |
remenber for the rest of ny life.
W' ve been through the fire together.
W are a famly. The dances, the
songs, queues ... don't let that go
to waste. It's the bottomof the
ninth guys, and we've got a ful
count. We can hit a honme run. W can
hit this out of the ballpark, you
hear me?! You all are amazing. Are
you ready to hit this out of the
bal | par k?!

The entire cast appl auds.

PETER (cont' d)
W are going to do this! And we are
going to show Roberta fromthe shitty
set conpany and the director who's
ganbling his noney away that WE can
do this! So let's do this!

I NT. HALLWAY - BACKSTAGE - THEATER - LATER

We nove through the hallway. A new and different energy has
infected this cast

For the first time, we see people practicing lines with each
ot her, going over the dances again, practicing songs and
scenes, warmng up their vocal cords, etc.

Megan and Ann wal k down the hallway, talking together.

MEGAN
You excited for tonight?

ANN
| amso excited, there's this cute
boy com ng -

108
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MEGAN
Ch?!

ANN
H s name's John, | -

KELLY (O S.)
Hey guys!

Megan and Ann turn around to see Kelly, awkwardly wal ki ng up
to them book in hand.

MEGAN
Hi .
KELLY
| just wanted to say ... | nean ...
good luck tonight, | nean break a
| eg!

Kelly then dashes into the girls' dressing room |eaving Ann
and Megan a little confused.

ANN
Thank ... you?

We PAN AROUND to the other end of the hallway, where Nicole
wal ks up to Dawson, who stands against the wall on his
phone.

NI COLE
Hey!
DAVSON
Oh, hey.
NI COLE
I, uh, didn't see you |l ast night.
DAVSON
Oh, yeah. | didn't feel like it.
NI COLE
You didn't feel like it?
DAVSON
Yeah.
NI COLE

Wiy didn't you feel like it?

Dawson sighs, ready to |l et out everything he's been feeling
for the past week.
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DAVSON
Oh, | don't know Maybe because
you're bullying Caley for no reason

at all! O maybe you're nore
possessive of ne than ny dog wth a
bone!

NI COLE
(confused) Wat ?

DAVSON
You know what, screw it. W' re done,
Ni col e.

NI COLE

What do you nean?

DAVSON
I nmean we're done. As in us, (gestures
bet ween then) this, done. Over.
Not hi ng.

Ni col e, upset, storns off into the bathroom Dawson watches
her go, shrugs, and puts his phone into his pocket.

He wal ks down the hallway. The Boys' Dressing Room door
opens, and Peter steps out. Peter |ooks at Dawson, a little
surprised to see him

PETER
Hey.
DAVSON
Hey.
(a beat)
So, how you liking tech week?
PETER
Well, definitely stressful, but who
knows, maybe 1'll do the next show.
DAVSON
(laughi ng) You can't sing.
PETER
Dawson, we're twins! If you can
can -
DAVSON

Who said | could sing?

Dawson gives Peter a quick grin, before walking off down the
hal | way. Peter |aughs to hinself, follow ng his brother.
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As they wal k past the Grls' Dressing Room they see -

I NT. G RLS DRESSI NG ROOM - THEATER - CONTI NUOUS
The whol e cast sitting around the room together.

PETER
What's goi ng on here?

The roomturns to himand Dawson, who walk into the room

ALI| CE
Truth or Dare, newbie.

LOLA
You want to join in, Pete?

PETER
Al right.

Pet er and Dawson both sit down on different sides of the
room as the gane continues.

MEGAN
Umm ... truth.
ALl CE
Have you ever had a boyfriend?
MEGAN
No.
RACHEL
Wait, really?
MEGAN
No, | don't really have tine for a
boyfriend. You know, |'m graduating

in five nonths and | don't know if |
want to | eave San Diego, go to New
York, | don't even know what | want
to do, where | want to be, so ... ny
life's kinda a nmess right now.

LATER I N THE GAVE
On the other side of the room Catherine | ooks at Ann.

CATHERI NE
Ann, Truth or Dare?

109
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ANN
Umm ... Dare.
CATHERI NE
| dare you to ... prank call Pizza
Hut !
ANN
k!

Ann pulls out her phone, dialing the local Pizza Hut's phone
nunber. The cast watches with keen anticipation as the line
rings.

ANN (cont' d)
(into phone) Hi .

Pl ZZA HUT EMPLOYEE
(over phone) Thank you for calling
Pizza Hut, is it gonna be delivery or

pi ck up?

ANN
(into phone) H ... | was just
wonderi ng where the nearest Dom no's
was. . .

Pl ZZA HUT EMPLOYEE
(over phone, livid) You know that we
can see your phone nunber, right?!
And this is a business, so | have
your nane -

Freaked out, Ann hangs up the phone as the cast collectively
roars in |aughter.

ANN

Oh ny god, they're gonna kill ne!
CATHERI NE

"' mso sorry!
LI SA

Alright, 1'Il go.

The group becones silent again.

LI SA (cont'd)
Mojito. Truth or Dare.

DAVSON
Wait, why is your nane Mjito?



LATER I N THE

111.

M1 TO
(defensive) Wiy is your nanme Dawson?!

DAVSON
It's not, it's ny mddle nane. Wen
noved here with Peter, | wanted to
start over, so |l ... have a different
nanme. What's your story?

M1 TO
Well ... | guess ny parents, they
were on their honeynoon, and they
were drunk on nojitos and ... nine
nonths | ater, baby Mjito.

LI SA
Ohhhhh .. ..
GAME

LOLA
Kelly, Truth or Dare?

KELLY
(surprised soneone called on her)

Trut h.
LOLA

Wiy don't you ever talk to anyone?

HEATHER EM LY

Lol al

Lola, that's -

KELLY
No, it's fine. My nomdied in a car
accident five nonths ago.

ANN (Q S.)
Oh ny God ...

KELLY
And ny dad di ed of cancer when
was young, so I'mliving with ny
aunt. My aunt is a work-a-holic, you
know? ... | just never feel I|ike
doi ng anyt hi ng, and she's never hone,
and I'm al ways t hi nki ng about
them Every day there's a new
Facebook nenory ... Here's when you
went to Disneyland ...

( MORE)
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A beat .

On Peter.

I NT. HOUSE -

KELLY (cont' d)
Here's when you went on the sw ng
when you were three ... And it brings
it all back EVERY SINGLE DAY ... you
don't get it. No one does. For a
whi |l e everyone is sad for you ...
then after a week they expect you to
be over it, for you to be back being
yourself ... and | nean, you're not.
It doesn't work |ike that.

RACHEL
Ww., I"'mreally sorry.

KELLY
It's okay. You get used to it after a
whi | e.

CALEY
You know, this is what | | ove about
t heat er.
DAVSON
(turning to her) Wy?
CALEY
Well, that we can all tal k about
stuff like this. | nean, we spend so

much tinme together it's like we're a
famly. In a sense, it al nbost doesn't
matt er what happens tonight. Well,
obviously it does, but what matters
is that we're close to each other and
that ... we are a famly. No

j udgnent .

THEATER - LATER

Menmbers of the audience file into their seats ...

I NT. HALLWAY - BACKSTAGE - THEATER - SAME Tl ME

Leah, Liz and Ann stand together in the hallway,

a dance routine for the show

LEAH
And a 5,6,7,8 -

112.

practi ci ng

110

111



As they dance, Peter and Chris walk into the hallway,

t owar ds t he bat hr oons.

CHRI S
So, you ready?
PETER
No. How about you?
CHRI S
Never .
They | augh.
PETER

So, you wanna have one last little
buddy-girl tal k?

CHRI S
(excitedly) One | ast buddy-girl
tal k?!

PETER

Yeah man, cone on. How s Rachel ?

CHRI S
Oh, it's going well, yeah, she
actually came over to ny house
Wednesday ni ght .

Peter turns to Chris, shocked.

PETER
No!

CHRI S
Yeah.

PETER
You' re ki ddi ng.

CHRI S
No!

PETER
So she just ... showed up at your
house?!

CHRI S
Yeah!

PETER

You sure this wasn't a dreanf

113.

headed



Chris hesitates for a second, genuinely pondering the

guesti on.

Peter | aughs.

As they fina
it.

CHRI S
Yeah, |'mpretty sure.

PETER
Ok, so you had a turning point, and
you didn't tell nme?

CHRI S
Well | guess you could say a couple
of ... space nonkeys went to the noon
t hat ni ght.
PETER
So ... howwas it?
CHRI S
Oh, it was nice, we talked a bit -
PETER
No no no. After the talking!
CHRI S
(confused) We ... hugged?
PETER
You ... just hugged?
CHRI S
Yeahhhhh?
PETER

Ok, m ssed opportunity, but uh -

114.

l'y reach the bathroom door, Peter gestures to

PETER (cont' d)
- here's your bat hroom

CHRI S
(confused) | don't have to go to the
bat hr oom

PETER
Then why did we cone here?

CHRI S
I don't know, | was follow ng you
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PETER
| was follow ng you! You went to the
door first -

CHRI S

Yeah, but you were like totally steps
ahead of ne!

PETER
X ... well | guess I'Il go to the
bat hr oom

Pet er goes to the bathroom door.

CHRI S
Alright, well good luck with that.

PETER
And uh ... good luck with Rachel.

CHRI S
Thanks.

As Peter wal ks into the bathroom shutting the door behind
him Chris has a realization

CHRI'S (cont'd)
Ohhhh, he neant sex!!!

Suddenly, Chris | ooks ahead of him as out of the Grls'
Bat hr oom st eps: Rachel

CHRI'S (cont'd)
(fl abberghasted) H Rachel!

RACHEL
Hi .

CHRI S
Ummm ... hey, you're doing so great.
I just want you to know that, Iike

you' re doing amazingly, it's insane
how great you are.

Rachel snil es.

RACHEL
Thanks, | just peeked out into the
audi ence and ny nomis sitting front
row. |I'mso nervous!

Chris nods to hinself, |looking up at her, trying his best to
be "cool ."
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CHRI S
|'ve got sonething to show you

He extends his hand to her. She |ooks at it, confused.

RACHEL
What ?

She takes hi s hand.

CHRI S
| promise it's not ny penis.

A really fucking awkward beat .

RACHEL
k.

CHRI S
Cone on.

Chris, his hand in hers, |eads her towards the -

I NT. BOYS DRESSI NG ROOM - THEATER - M NUTES LATER

Chris and Rachel now sit on the floor, alone, |egs crossed,

staring at each other.

RACHEL
So ... what exactly are we doi ng?

CHRI' S
Have you ever heard of |augh yoga?

RACHEL
(skeptical) Laugh yoga?

CHRI S
It's this thing that I saw on
Buzzfeed, it's supposed to help you
cool down and like, chill out. You
| augh, and then -

RACHEL
Yeah, | figured, but ... why?

CHRI S
|'ve just gotta show you an exanpl e
first. Here we go, alright.

Chris gears up, rearing his head back, before |ooking her

dead in the eyes, serious as can be.

112
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CHRI'S (cont'd)
BUBBLE ROCKET.

RACHEL
Bubbl e rocket ?

CHRI S
BUBBLE ROCKET!

Rachel starts |aughing uncontrollably.

CHRI'S (cont'd)
And so then it's like, every tinme you
| augh, you have to say "Very good,
very good, yay!"

RACHEL

(laughing constantly) Wiat?! Are we
in pre-school now?

CHRI' S
Just ... just try it.

RACHEL/ CHRI S
Very good, very good, yay!

The two | augh together for a | ong nonent.

RACHEL
. what the heck ... Ck, this is
wei r d!

CHRI S

Yep, yep, it is.

RACHEL
But it's working!

CHRI S
Yep, yep it does.

Rachel and Chris | augh together again, and as Rachel begins
to get her conposure, she looks up at Chris with adm ration.

RACHEL
Thank you. That actually helped ... a
lot. It's very nice of you.

CHRI S
Yeah, it's all relaxing, all good,
al | good.
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Rachel smiles at him W hold on her for a nonent before we

CUT TO -
113 I NT. STAGE RIGAT WNG - THEATER - SAME TI ME 113
Pet er peeks around the curtain to see the crowd filling into

their seats in the house.

Lol a stands next to him

LOLA
Whoa, people actually cane?!
PETER
(turning to her) Yeah, | think.
LOLA
I m nervous, Pete.
PETER
Don't worry about it. Here, conme with

ne.

He wal ks into the backstage hallway, Lola follow ng him

114 | NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUQOUS 114
#9 - (CGet Read

Peter bursts open the door fromthe wing into the hallway,
singing to Lola as she tries to cal m down.

PETER
You hear the crowd, they're wal king
innow ... you've all done this

before, curtain opens in four

He peers into the -

115 | NT. BOYS DRESSI NG ROOM - THEATER - CONTI NUQUS 115

He wal ks up to a group of cast nenbers, who are putting on
t heir makeup and prepping for the show.

PETER

Don't worry about your lines, it's
all going to be fine ...

He heads back into -
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I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS 116

PETER
It's tine to take the fl oor because
it's your time to shine!

He wal ks into -

I NT. G RLS DRESSI NG ROOM - THEATER - CONTI NUCUS 117

He wal ks down a |ine of anxious cast nenbers getting ready
for the show, addressing each of them

PETER
(to Heather) Apply your nmakeup!
(to Rachel) Zip up this dress!
(to Lola) What the heck, clean up
this nmess!
(to Caley, Megan) Don't talk
backst age!
(to Leah) Whose wig is that!
Your next onstage!
(to Ann, Kelly) You sound too flat!

As Peter wal ks back towards the front of the room he begins
to regain his conposure.

PETER (cont' d)
Don't be nervous, trust nme | know,

just take deep breaths, we'll put on
a show.

The cast gets up fromtheir seats, followng himto the door
and into -
I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUQUS 118

PETER
(turning to cast behind him Ready?

They nod.
PETER (cont' d)
(turning to cast in Boys' Dressing
Room Ready?
The cast in the Boys' Dressing Room nods. Peter turns to us.

PETER (cont' d)
Ready.
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120.

He swal | ows nervously, before bursting into song, the entire
cast follow ng himdown the hallway, wal king towards us,
danci ng.

PETER (cont' d)
The lights are on, the seats are
filled, get ready, you should be
thrilled! The time is right so hold
on tight, get ready! The end's in
si ght!

They wal k into -

I NT. WOOD SHOP - THEATER - CONTI NUCUS

PETER
Don't leave clothes in tatters, stop
the chatter, get ready! Perfornmance
matters! Qur job's not done, it's
j ust begun, get ready! Let's have
sonme fun!

The group, upon their arrival in the wood shop, bursts into
a massi ve choreographed dance, noving as a unit behind
Peter, who stands in front of them their courageous |eader.

PETER (cont' d)
You hear the crowd, they're walking
in now There's so nuch to do,
curtain opens in two!

They head towards -

I NT. STAGE LEFT WNG - THEATER - CONTI NUOUS

Peter stands at the door, high-fiving each cast nmenber as
they head into the stage wing, continuing to sing the final
verse of the song.

PETER
Don't worry about your lines, it's
all going to be fine. It's tine to
take the floor, 'cause you' re ready
to shine!

As the |ast cast nenber enters the wing, Peter shuts the
door behind them shrouding us in darkness.

FADE | NTO
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121.

I NT. STAGE - THEATER - LATER 121
The first notes froma piano echo through the theater as

Cal ey steps out onto an enpty stage, the begi nning of the

show.

We are onstage with her, the audi ence conceal ed by darkness.

She stands in the center of the stage, |ooking out at the
i nvi si ble crowd.

#10 - Backst age

CALEY
We're here, we're out of tine, but I
know that we'll do fine tonight

The nusic picks up as we nove to -

I NT. STAGE RI GHT W NG - THEATER - SAME TI ME 122

The stage door opens and Rachel wal ks through it el egantly,
| ooki ng out onto the stage fromthe w ng.

RACHEL
Here, here we are ... Look, we've
cone so far, the curtain is open now
and | -
She steps out onto -
I NT. STACGE - THEATER - CONTI NUOUS 123
RACHEL

- can see the crowd.

She sni |l es.

I NT. STAGE LEFT WNG - THEATER - SAME TI ME 124
Catherine stands in the wing, |ooking out onto the stage.

CATHERI NE
They can see the stage -

She wal ks out onto stage.
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122.

I NT. STAGE - THEATER - CONTI NUOUS 125

CATHERI NE
Where the show takes place, though
there's nore to it than that

We then see Leah, who stands in the back of the stage. W
nove in tight on her.

LEAH
To themthe showis everything, to us
there's nore to sing. Qut there
they' Il never know the truth!

We pull back from Leah to revea

The whol e cast standing together in a |ine onstage, hol ding
hands. Leah joins them

FULL CAST
To us what matters is the famly
we' ve formed backstage ..
I NT. TECH BOOTH - HOUSE - THEATER - SAME TI ME 126

Peter sits next to Tech Grl, |ooking out at the stage, an
awed | ook on his face.

PETER
And we know now ...
I NT. STAGE - THEATER - CONTI NUOUS 127

FULL CAST
And we know now . ..

The curtains close just in front of the cast, who still
stands in a line | ooking out at the house.

FROM BEHI ND THE CURTAI N - we hear thunderous appl ause from
t he audi ence as the curtains part again, and the cast takes
a collective bow.

The cast gestures up to the tech booth, where -

I NT. TECH BOOTH - HOUSE - THEATER - SAME TI ME 128

Peter turns to Tech Grl.
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PETER
They did great.

TECH G RL
Told you so, fucker.

Peter | aughs.

129 I NT. STAGE - THEATER - CONTI NUOUS 129
CHRI S
(yelling up to the tech booth)
Hey Peter!
MVEGAN

Peter! Cone on, cone down!

DAWSON
Conme on Peter, cone down!

130 I NT. TECH BOOTH - HOUSE - THEATER - SAME TI ME 130

Peter turns to Tech Grl, unsure of what to do.

TECH G RL
You shoul d go. You deserve it.

PETER
x ...

Peter gets out of his chair, uneasy, heading towards the
boot h' s door.

PETER (cont' d)
Thanks ... uh ... Tech ... Person?

TECH A RL
| have a nane.

PETER
Yeah, you never told ne it!

Tech Grl smles to herself.
TECH A RL/JO
My nanme's Jordan, but you can just
call nme JO

Peter waves to her.
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PETER
Thanks Jo.

JO
Bye buddy.

Pet er wal ks out the door and into -

I NT. HOUSE - THEATER - CONTI NUOUS

Peter runs through the packed house, which gives the cast a
st andi ng ovati on.

He runs up to -

I NT. STAGE - THEATER - CONTI NUOUS

Peter gets up in front of the cast, which cheers himon as
he takes a bow in front of the auditorium

The cast waves at the audience as they run off the stage,
headed into the w ngs.

I NT. WOOD SHOP - THEATER - CONTI NUCUS

Cal ey wal ks quickly out of the Stage Right wing and into the
wood shop, when she suddenly hears -

DAVWEON (O S.)
Cal ey, wait!

She turns around to see Dawson running up to her!

Her heart skips a beat as when he gets to her, he leans in
and ki sses her!

As they pull away, they both | ook at each other, uncertain
of what to do next.

What they don't see is N cole, standing in the hallway,
wat chi ng them horrifi ed.

CALEY
Il .. I didn't know you ..

She pulls herself into Dawson's arns as the two enbrace, and
Ni col e goes running off in the opposite direction down the
hal | way.
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I NT. HOUSE - THEATER - LATER 134

Various parents, friends and cast nmenbers m || about the
house, chatting and | aughi ng together.

We hone in on Rachel, who hugs a FRI END

RACHEL
Thank you so nuch for com ng.

RACHEL' S FRI END
Oh, no problem You were so good!

RACHEL
Thank you.

RACHEL' S FRI END
Well, 1'll see you at school

Rachel nods, waving to her friend as she sits down in one of
the auditorium s seats.

Chris, seeing that the seat next to her is open, squirnms his
way through the crowd, sliding into the seat next to her.

CHRI S
Hey Rachel!
RACHEL
Hi .
CHRI S
You were fantastic up there.
RACHEL
Thank you so nuch, you were too.
CHRI S
No honestly, you were ... incredible.

Rachel smles at him before | ooking down, contenplating
very carefully what she is going to do next.

As Chris | ooks out at the rest of the house, Rachel slides
her hand between his.

Chris' face turns to one of shock, |ooking down at the
i nterl ocked hands, speechl ess, before turning back to Rachel

dramatical ly.

RACHEL
It's that ... unspoken thing.



The two | augh together.

ON THE OTHER SI DE OF THE HOUSE
Megan and Peter tal k together.

MEGAN
You did great.

PETER
No, you did great.
anyt hi ng.

MEGAN

126.

| didn't do

No, that's not true! You know, this
couldn't have happened if it weren't

for you.
PETER
(shy) Thanks.
MEGAN
Oh! And by the way, | decided ... I'm
appl ying to NYU
PETER
Hey! | knew you'd cone around!
Peter gives her a hug.
MVEGAN

| couldn't have done it wthout you,
so | just wanted to say thank you.

PETER
No worri es.

MEGAN

"Il see you around, Peter.

PETER
Al right.

She fl ashes himone | ast snml e,
backst age.

bef ore wal ki ng of f towards

Peter turns around to face the rest of the house, when he

suddenly sees -

ANNA, the girl he'd sent the friend request to a few days
earlier, standing at the opposite end of the theater!
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He's confused why she's there and incredibly awestruck.
Chris, noticing his friend' s gawking, slides up next to him

CHRI S
Hey buddy!

Peter junps, not noticing Chris.

PETER
Jesus!
CHRI S
(gesturing to Anna) Who's that?!
PETER
Who?
CHRI S

The girl you're obviously staring at.

PETER
I"mnot staring at her! And she's a
girl from school

CHRI S
Sorry to break it to you buddy but
you're definitely staring.

Chris gestures down to Peter's pants, |laughing to hinself.

CHRI'S (cont'd)
Keep it in your pants, dude.

PETER
That's coming fromyou, M. Angst in
My Pant s!

CHRI S

Hey, at least |'m open about it!

Peter | aughs, when he suddenly sees Anna waving at him
wal ki ng towards them

Peter waves back, incredibly nervous.

PETER
(through gritted teeth to Chris)
She's com ng this way!

CHRI S
Yeah, ok, | can see that -



Pet er shoves
hi m

128.

PETER
What am | gonna do?!

CHRI S
I don't know Ch, and uh, by the way,
me and Rachel, we kinda got this -

PETER
Not the tine, Chris!

Chris out of the way just as Anna approaches

ANNA
Hey Peter.
PETER
(she knows ny nane??)
Hey ... Anna.
ANNA
You sent nme a follow request, right?
PETER
Uh, yeah. | did.
ANNA
And you're in nmy math class, right?
PETER
Yeah. And sci ence.
ANNA
Oh, | didn't know that!
PETER
[ ... | did.
ANNA
Yeah, um well | didn't see you in
t he play?
PETER
Oh, |, y' know, helped out a little

bi t backst age -

Suddenly, Chris slides back towards Peter, inserting hinself
into their conversation.

CHRI S
Don't be so nodest, M. Big Shot!
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Peter | ooks to Chris nervously, wondering where he's going
with this.
CHRI'S (cont'd)
(to Anna) Qur director left and he
basically filled in his shoes, did
everything from scratch
ANNA
(genui nely inpressed) Ww
I NT. STAGE RI GHT W NG - THEATER - SAME Tl ME 135
#11 - Tech Week (Reprise

We follow Tech Grl as she walks into -

I NT. WOOD SHOP - THEATER - CONTI NUCUS 136

- and down into -

I NT. HALLWAY - BACKSTAGE - THEATER - CONTI NUOUS 137
She passes Lola, who cries with joy to Catheri ne.

LOLA
| can't believe I"mcrying!!!

CATHERI NE
Just take deep breaths -

LOLA
["mtrying!!!

We pan to Chris, who wal ks past them down the hall way.

CHRI' S
I"mso happy | could shriek!

He wal ks into -

INT. G RLS DRESSING ROOM - THEATER - CONTI NUOUS 138

Most of the cast is in the dressing room hanging out,
| aughi ng, gossi pi ng about the show

- Caley sits next to Dawson, curled into his arm

- Chris and Mojito hug
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- Leah and Kelly share makeup in the corner
- Nicole wal ks up to Caley and extends a rel uctant handshake

FULL CAST
During Tech Wek ... the curtain
never closes, the lights, the sounds
and noi ses, there's so nuch stuff to
see during tech week ...

139 |INT. HOUSE - THEATER - SAME TI ME 139
Peter still talks to Anna.
ANNA

Ww, you directed this whol e thing,
that's really cool

PETER
(enmbarrassed) Yeah, thanks.
ANNA
Seens like a | ot of work.
PETER
Yeah, yeah, it was.
ANNA
You'll have to ... tell nme about it
soneti ne.
PETER
Yeah ... totally.
140 INT. G RLS DRESSI NG ROOM - THEATER - SAME TI ME 140

The cast cel ebrates together as we nove out on them...

FULL CAST
The curtain never closes, the lights,
t he sounds and noi ses, there's so
much stuff to see during tech week!
The curtain never closes, the lights,
t he sounds and noi ses, there's so
much stuff to see during TECH WEEK

CUT TO BLACK
THE END
CREDI TS ROLL



